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contiguous acres held in conservation ease-
ments placed by a group of property owners 
in the 1980s.

Sweeping views and majestic rural beauty 
suit the single-minded, visionary projects 
that run in the family. His father, the late 
Francis H. Cabot ’49, a financier and self-
taught horticulturist, spent decades creat-
ing extraordinary landscapes. Stonecrop 
Gardens, a plantsman’s haven and horticul-
ture school in the Hudson Valley, is open to 
the public; Les Quatre Vents, and the elder 
Cabot, star in The Gardener, a 2018 documen-
tary. “He explains how he got into garden-
ing: because he’d had business reverses and 
then he found out he loved this and he could 
do it—and do it right,” Cabot says of his fa-
ther, who also founded the Garden Conser-
vancy and helped preserve old mills. “His art 
involved setting up liminal spaces, preparing 
for transporting surprises: ‘Aha! Moments.’”

Although Cabot never spoke with his fa-
ther about the concept of the numen “as a 
prereligious divinity,” he says they both felt 

what renowned British gar-
dener Penelope Hobhouse 
says in The Gardener, which 
he paraphrases as: “when 
you’re in the presence of 
something that is so beau-
tiful that you can’t believe 
it’s an accident or just evo-
lution, the numen is pres-
ent.” Both men approached 

their living creations with that aesthetic in 
mind, he adds: through a “making process 
[as] a piecemeal development without a 
master plan: letting the site speak to us over 
time.” Sanborn Mills Farm, though, also has 
an externalized purpose: “I strive to find a 
vocation—making a craft school, using the 
mills as practical machines—whereas he 
was making an intensely private expres-
sion of his personal vision.” 

Cabot followed  his father to Harvard, 
where he concentrated in English literature 
and immersed himself in theater, participat-
ing in more than 40 productions, and served 
as president of the Harvard (now Harvard-
Radcliffe) Dramatic Club. In hindsight, 
though, he says he feels that he “wasted” 
his Harvard education, and was “scarred” 
by that tumultuous period on campus; he 
felt angry and disillusioned by the Univer-
sity’s actions during student protests (see 
“Echoes of 1969,” March April, page 52). He 
then spent two “miserable” years at the 

Business School, failing to graduate, and 
left Harvard for Milwaukee with his then-
wife and fellow theater practitioner, Marie 
Kohler ’73, to be closer to her family. 

There, he served as assistant to Clair Rich-
ardson, the brilliant, erratic co-founder of the 
Skylight Opera Theatre, before spending a 
year abroad working for another larger-than-
life personality, the opera composer Gian Car-
lo Menotti. He then returned to Milwaukee 
to become the Skylight’s managing director, 
and for 12 years built the company, expanding 
both the staff and the annual budget (from 
$150,000 to $1.8 million). “I loved the theater. 
We had a wonderful time, it was a family—a 
community of people and we worked hard 
and made things happen,” he says. In 1989, 
however, feeling burned-out, he “retired” to 
take a volunteer post, chairman of the cam-
paign to build the Skylight’s new performance 
space. The grand 358-seat Cabot Theatre, a 
replica of an eighteenth-century European 
opera house, opened in 1993.

By then, he and Kohler (they have two 
grown daughters) had divorced and he had 
married Dewey; the two met through the the-
ater and periodically performed as a cabaret 
duo: she sang and he accompanied her on the 
piano. Because the theater-building had end-
ed and because “artistic people and nonprofits 
need change,” he and Dewey in 1996 began 
eyeing a move to Boston to pursue graduate 
degrees (urban planning for him, Celtic stud-
ies for her), and second careers. Then a friend 
showed them the fateful real-estate listing for 
Sanborn Farm. Resurrecting pre-Industrial 
Revolution machinery (“as a tribute to the 

The Harvard Alumni Association  (HAA) has recognized Michelle Walsh ’20, of 
Chestnut Hill, Massachusetts, and Benjamin Roy ’20, of Haverhill, Massachusetts, as 
the 2019 David and Mimi Aloian Memorial Scholars for enriching the quality of life in 
their Houses.

Walsh produced and directed Cabot’s “Housing Day” video, co-led development of 
the House peer-advising program, and organized the “Sophomore Retreat.” As the 
House Committee’s Stein Club chair, she broadened the appeal of happy hours by of-
fering more group activities and non-alcoholic drinks. And as 2019 captain of the intra-
mural squash team, she recruited members and led them to victory over an unde-
feated Lowell House squad, clinching Cabot’s first inter-House squash championship.

As a sophomore, Roy guided the Classics Club in writing a new, more accessible 
translation of Sophocles’s Antigone, and organized a group to stage a free public perfor-
mance at Harvard Stadium, drawing an Arts First audience of nearly 5,000. He has also 
performed in Kirkland Drama Society shows, and has been an enthusiastic participant 
in (and recruiter for) intramural athletics.

Aloian Memoria l  Scholars
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Workers employ draft 
horses and oxen at 
Sanborn Mills Farm.
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