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or where in the park you could be seen from 
outside it. Then they intervened in some way 
to highlight or deemphasize the chosen ele-
ment, whether by adding a physical struc-
ture or manipulating the elevation or mak-
ing it more kid-friendly, or, in one case, by 
setting up boundaries between the zones 
frequented by human and canine visitors. 
Panzano then assesses how each student’s 
intervention choreographs an agent’s move-
ment through the space. How does it encour-
age that agent to perceive the site differently, 
making its hidden qualities manifest? 

Both courses  are organized around fre-
quent critiques. At one of Panzano’s, she de-
scribes the students’ projects in a hyper-ar-
ticulate idiom of architectural rhetoric, dense 
with inscrutable but delicious phrases like 
“typological models of space,” “element of 
twoness,” and “memory of the plane.” You can 
produce “the perception of a curve through 
the accretion of sharp lines.” She discusses 
“open systems that can be reoriented.” For 
one model she recommends “the introduc-
tion of material difference.” “You’ve produced 
hidden space!” she exclaims at one point, and 
then explains: if you mismatch an agent’s ex-
perience and reality, she says, you acquire the 
capacity to make space disappear.

As an outsider it’s hard for me to wrestle 
the words into meaning anything at all, but 
the rest of the class nods along and chimes in. 
They no longer need the training wheels of 
constant definitions. Panzano explains some 
of the terminology: a “datum” is a horizon-
like line that tells you where a horizontal 
plane meets vertical ones. “Node,” mean-
while, is an example of a term that has “a 
particular definition in the world at large,” 
but “takes on a new meaning when applied 
to space.” A node, in architecture, is a point 
of change, a moment of difference, a “space of 
centrality,” an organizer, the place and time 

“where things come together.” One hears 
the term “attenuation,” a lot as well; it de-
scribes the “change from something that 
is dense to something that is less dense.” 
“We use a lot of terms to describe change 
and transition,” Panzano says.

Henson tells me that at first terms like 
“interdigitization” were incomprehensible, 
but he and his classmates learned to under-
stand quickly. They also learned how to 
speak. Certain terms are taboo: they prefer, 

for example, not to use “building” to describe 
student projects. It’s too restrictive, imply-
ing human scale and habitability. Panzano 
prefers “intervention” or “assembly,” terms 
that defamiliarize our relationship to the ur-
ban landscape and start to dismantle clichés 
about architecture. 

Equipped with this new vocabulary, the 
students can pick up on and articulate ele-
ments of each other’s projects that an out-
sider would never notice. In some ways the 
studios are really language courses: they ini-
tiate students into the design community’s 
lexicon, and they teach them to translate 
paper into Plexiglas, code into cardboard, 
thought into matter. 

These courses are not about learning to 
fill up cities with livable or workable infra-
structure: rather, they are rigorous training 
in how to think about space by handling 
materials, how to think through making. No 
other courses at Harvard transform your ex-
perience of space like these studios, a stu-
dent tells me. Henson, too, feels he came out 
of “Transformations” with a new sensitivity 
to elements of the built environment around 
him, acutely aware of how designers manip-
ulate the way he moves through the world. 
 vlily scherlis

A “Transformations” model made  
from opaque board, exploring the 
concept of “intensities” through 
repeated, intersecting patterns 

A Time of  Trauma
“over  these past few years, I have felt 
increasingly that something is terribly 
wrong—and this year ever so much more 
than last,” said professor of biology George 
Wald, who shared the 1967 Nobel Prize in 
physiology or medicine. “But I think I know 
what’s the matter. I think that this whole 
generation of students is beset with a pro-
found uneasiness, and I don’t think that they 
have yet quite defined its source.”

His speech, at an antiwar teach-in at 
MIT in March 1969, captured the spirit of a 
troubled time—an era that culminated in 
unprecedented upheaval on campus, and 
is now being recalled in the second of two 
fiftieth-anniversary exhibitions at Harvard 
University Archives.

The sources of that 
“uneasiness,” of course, 
were numerous, in a 
nation and on cam-
puses polarized by the 
Vietnam War, politi-
cal violence, riots that 
decimated American 
cities, and the radical-
izing, televised con-

frontation between protestors and the 
Chicago police and National Guardsmen 
on the streets during the Democratic Na-
tional Convention in late August 1968. A fif-
tieth-reunion exhibition at the archives last 
spring brought back to life the experiences 
of the class of 1968. As seniors, they voted to 
host Martin Luther King Jr. as their class day 
speaker; after his assassination, his widow, 
Coretta Scott King, agreed to speak in his 
place—and arrived on campus a few days 
after the assassination of Robert F. Ken-
nedy ’48. That spring, black students had 
demanded changes in admissions, the cur-
riculum, and faculty hiring; and hundreds 
of students indicated that they would not 
serve if called to military duty. But the cam-
pus itself had not yet been torn asunder, as 

Columbia’s was that 
spring. 

“We got really in-
terested in doing this 
exhibition when we 
started doing one on 
1968, and we realized 
that with the events of 
1968, the world starts 
to change, and it con-
tinues to change into 
1969,” said University 
archivist Megan Snif-
fin-Marinoff (Har-
vard Portrait, Janu-
ary-February, page 16). 

Students at the 
Graduate School of 
Design created the 
lion’s share of posters 
used by student 
activists in 1969. H
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Harvey Hacker ’63, 
M.Arch. ’69, designed 
an image that became 
emblematic of the era: 
a red, clenched fist.

“Harvard in 1969 is as 
active—if not more ac-
tive—on many fronts 
than it was in 1968”: 
hence the 1969 exhibi-
tion, coming this fall. It 
will cover both the con-
tinuing work of the Uni-
versity that academic 
year and then, ultimate-
ly, the April occupation 
of University Hall, the 
violent removal of the 
student protestors at 
the hands of State Police 
officers, and the chaotic days that followed 
on campus—one of the most shattering, 
shaping periods in modern Harvard history. 

“We really felt that if anyone was in the 
position to try to put some of that time peri-
od into context,” Sniffin-Marinoff said, “we 
were the ones who had the documentation 
and could really provide as rich a picture as 
we can of what was going on on our campus 
in 1969, not just with the students but with 
the faculty and administration.” Amid the 
tumult after the University Hall bust, “Life 
went on, research went on, teaching went 
on,” she said. Accordingly, the exhibition 
will seek to place those events in the con-
text of the academic work of students and 
professors, and of broader political develop-
ments as refracted through Harvard. Science 
will feature more prominently than in the 
1968 exhibition, tracking faculty members’ 
involvement in the development of environ-
mental regulations, the Apollo launches, and 
nuclear nonproliferation efforts. 

The archives hold a wealth of resources 
from that period, Sniffin-Marinoff said—
even more than was available for the 1968 
exhibit. Posters (many produced at the 
Graduate School of Design, which became 
a de facto headquarters for protest materi-
als in the late 1960s), press clippings from 
local papers, photographs, and banners will 
be used to recreate a “flavor,” she said, of 
campus life in 1969. Those relics—recording 
the rhetoric and the visual protest materi-
als that student demonstrators used—help 
explain how national politics transformed 
activism at Harvard.

“We have T-shirts with the Harvard fist on 
it,” Sniffin-Marinoff said, “and there’s a whole 
history behind that, so I think we’re trying 
to dig a little deeper into some of the sym-
bolism that came out of the time, and trying 
to understand some of the choices students 

made in the symbols they 
chose to use in the post-
ers. Some of it may be 
unique to Harvard, some 
it may be reflecting what 
they’re seeing in political 
organizations outside of 
Harvard, or around the 
world, not just in the 
United States.”

Sports, too, will feature in the exhibit, 
which will recreate the energy from the 
1968 Harvard-Yale game, when the teams 
concluded a nail-biting contest with a 29-
29 score. Also highlighted is a lesser known 
episode in Harvard’s athletic history: the 
1968 crew team’s participation in the Sum-
mer Olympics. “One of the things we’ll point 
out in the exhibit is that people often forget 
that intercollegiate activity was part of the 

Olympics,” she said. “We’re trying to show 
how much things have changed, the effect 
that strife in the world had on the Olym-
pics, and how that bears on the crew team.” 
Archives retains portions of the correspon-
dence between Harvard administrators and 
members of the U.S. Olympic Committee 
that detail arguments the parties had about 
the crew team’s decision to publicly decry 
racial discrimination in the games.  

The archives will also incorporate mul-
timedia into the exhibit, presenting short 
oral histories that pair alumni who dis-
cuss the era—from attempts to complete a 
merger with Radcliffe, to the daily ways the 
Vietnam War affected the campus climate. 
The videos are the product of a collabora-
tion with StoryCorps, a company whose 
oral histories are archived in the Library of 
Congress.

“The upheaval had shaken Harvard to its 
roots, and had set it going in new and differ-
ent directions,” this magazine wrote of the 
events of 1969. The exhibit opens in Pusey 
Library in November. vbrandon J. dixon
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Take Care of   
Each Other 

by tawanda mulalu ’20

M y child, you’ve grown , you look 
so much like your father, do you re-
member me? I have heard this 
sentence in so many ways. I 

have heard it in my childhood with each 
visit during the school holidays to my home 
village, a half-morning drive from the capi-
tal city in which my sister and I were born. 
Upon arriving, my aunts and my uncles and 
my grandparents would look into my face. 
They would hold my hands and speak to 
me. My mouth would try their names, fail, 
and smile back in silence. They still ask if 
I remember them when I return home to 
Botswana after the end of a semester, with 
their faces, roughening like sharp, black 
sandpaper, staring into mine after so long  
and so far. I can still hear them when the 

Cambridge winter is cold and clear enough 
to make my memories vivid.

At Harvard, many of my undergraduate Af-
rican friends say similar things about home. 
We talk about the laughter of our endless 
cousins, who, when we visited them, suddenly 
became our brothers and sisters, evidenced by 
the packed stacking of us onto the few beds 
in our houses. When we woke up, the sun 
would shine heavy on our backs as we played 
games with balls made from plastic shopping 
bags because our football was deflated by a 
thorn-tree. And then we’d be tossed into the 
back of pick-up trucks and jostled through a 
dusty road to our other home village, this time 
maybe our mother’s instead of our father’s, to 
look into the faces of more aunts, uncles, and 
grandparents. It would sometimes be years 
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