
these design issues, see harvardmag.com/
allston-15.) “We want to make sure the 
new building accommodates the needs” of 
current and future students, he continued.

Although the building will not house 
the entire SEAS faculty, Garber observed 
that the school will nevertheless be more 
integrated than it is now, with its faculty 
“spread out over approximately 17 differ-
ent buildings. The groups going to Allston 
will have great space for collaboration.” 
(Computer science, biological engineering, 
and mechanical engineering will relocate; 
applied mathematics, applied physics, 
electrical engineering, and environmen-
tal science will remain in Cambridge.) 
He also confirmed that the foundation on 
which the building will rise could accom-
modate more construction. “Our discus-
sions and our thinking are focused on this 
first building,” he said, “but we are con-
stantly aware that we have great potential 
for additional construction.”

As for the gateway building, Garber 
confirmed that during the past year, “We 
reached a decision that [it] should be 
available for academic uses.” Which uses 
are still “a topic of intensive, ongoing con-
versations.” The committee “tasked with 
thinking about how best to take advan-
tage of the opportunities” in Allston, he 
added, aims to engage “the entire Univer-
sity community” in answering that ques-
tion. A component of a professional school 
is “not off the table”—and certainly sever-
al of them are severely space-constrained 
today. The units chosen will likely have 
intellectual and academic connections 
to many parts of Harvard, ideally includ-
ing HBS and perhaps SEAS. Construction 
might follow a timetable nearly parallel to 
that of the SEAS building if the necessary 
approvals can be secured.

Lapp also addressed two other compo-
nents of the 2013 master plan: a basketball 
arena that could accommodate larger au-
diences (nestled within a larger complex, 
including affiliate/graduate-student hous-
ing, and/or office space, with ground-
floor retail uses, according to the IMP), 
and renovations to Harvard Stadium that 
would add heated luxury boxes, while 
reducing the total seating capacity. “The 
stadium is continuing to be looked at,” 
she said, “as is the basketball [arena], but 
this is a 10-year plan.” 
Turning to� the enterprise research cam-
pus, envisioned for a 36-acre parcel across 

h A r v A r d  p o r t r A I t

Pianist and composer Vijay Iyer calls himself a “reluctant educator.” Whereas 
teachers set an example, he says, “to be an artist is to always be radically unfinished, 
to seek out transformation.” Iyer is Harvard’s first jazz artist-in-residence and 
tenured professor, a complex dual role: “What does it mean to be connected to a 
vernacular music that’s part of grassroots histories and movements, and then walk 
into the academy with tenure?” His own musical education unfolded in counterpoint 
to his official schooling. After starting classical violin at age three, he began to learn 
the piano by ear; while pursuing his Ph.D. at Berkeley, he sought the tutelage of jazz 
elders in Oakland. Fittingly, his new album is titled Break Stuff, evoking the liberated 
energy of playing between formal sets. Recent ventures range from an adaptation 
of Teju Cole’s novel Open City to a project with poet Mike Ladd about veterans of 
the War on Terror. Iyer wants to instill a collaborative spirit in his students, whom 
he describes as “brazen, a little crazy.” Sitting in the basement studio he calls his 
music department “bunker” at Harvard, he jokes, “You know, I’m constantly re-
minded of the fact that this place predates the rule of law in the United States.” The 
University’s immense resources and decentralized academic culture, he says, create 
“fiefdoms” that are “just straight-up gangster.” In his efforts to foster ties among 
aspiring artists, Iyer sees his hybrid role in Harvard’s music scene as more “com-
munity organizer” than “institutional entrepreneur.” As students return to his class-
room, he believes, “We can start to build something here.” After all, “Instigators 
are what this place selects for.” vsophia nguyen

v i j a y  I y e r

P h o t o g r a p h  b y  S t u  R o s n e r Harvard Magazin e      23

Reprinted from Harvard Magazine. For more information, contact Harvard Magazine, Inc. at 617-495-5746




