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not as continuities, but as collections. 
Within this approach lies a vestigial New 
Critical assumption that the proper unit of 
decipherment is not the sequence, but the 
sonnet, and that one can treat a given son-
net as an aesthetic whole, independent of 
the sequence of which it is a part. 

Ideas of Order, a charmingly nonconfron-
tational book, never goes so far as to call 
that approach a misreading. But Ruden-
stine (who trained as a scholar of Renais-
sance poetry at Harvard, taught under-
graduates throughout his presidency, and 
still teaches a freshman seminar on twenti-
eth-century poetry at Princeton) obviously 
sees the absence of a book that teaches the 
reader how to consider the sonnets as a se-
quence—to see the joints and beams in the 
thematic and dramatic architecture of the 
work—as a mistake. Some academic work 
has addressed this problem (most notably 
Brents Stirling’s 1968 book, Shakespeare Son-
net Order), but there is little writing that 
presents these ideas to the general public. 
Ideas of Order aims to fill this gap: omitting 

footnotes and critical crossfire, it is clearly 
meant for a nonacademic audience. It also 
addresses the unfortunate state of affairs 
that Rudenstine describes at the book’s 
outset: despite their lofty reputation, the 
sonnets “are scarcely read, except for the 
few that are regularly anthologized.” 

Rudenstine’s book consists of an inter-
pretive essay, followed by a complete, un-
annotated text of the sonnets. In the essay, 
he sketches a loose “road map” for the son-
nets that charts the progression of the poet 
through a succession of emotional stages 
and romantic situations, and traces a kind 
of “plot” through the cycle. Even casual 
Shakespeareans know that the majority of 
the sonnets are addressed to an attractive 
young man, urging him to have children, 
before they turn to a “dark lady” late in 
the sequence. But Rudenstine points out 
that many discernible episodes intervene. 
At sonnet 21, insecurities creep in. In 33-36, 
the young man betrays the poet; qualified 
pardon ensues, followed by separation, and 
then another, more severe betrayal, followed 

by plaintive condemnation. A horrible, long 
separation seems to fall between 96 and 97; 
after an uneasy reconciliation, the poet him-
self is unfaithful to the young man beginning 
at 109. Finally, both 
the young man and 
the poet fall under 
the sway of the dark 
lady. Rudenstine is far 
from dogmatic about 
this schema, noting 
that it is only one possible way to carve up 
the sequence, and that it does not account 
for the scattering of sonnets that seem to 
stick out at loose ends. But his modesty be-
lies how convincing—and useful—his divi-
sions are. 

At the same time, he keeps his eye and 
ear trained firmly on the individual poems, 
though his interpretation principally takes 
the form of summary reflection upon what 
the poems are doing, rather than techni-
cal analysis of how they do it. At its best, 
this method produces elegantly articulat-
ed insights, as when he notes that in the 

Diana Westgate seeks the complete 
words of a sonnet written to someone 
old who remained interested in the aspi-
rations of younger people. She thinks it 
includes the phrases “grim desire to pos-
sess” and “younger hearts grow dim.”

Niels Proctor writes, “In the 1982 puz-
zle book The Secret, by Byron Preiss, the 
verse that is thought to apply to Boston 
includes these words: ‘Near those / Who 
pass the coliseum / With metal walls.’ 
Some people have suggested that ‘coli-
seum with metal walls’ was once used to 
describe the Harvard stadium. Does any-
one happen to know the source of the 
phrase?”

Diana Avery Amsden hopes, in the 
spirit of giving credit where credit is due, 
that some reader can identify the wit(s) 
who first declared, “A fortune-hunter is 
a man without any dollars who is trying 
to find a rich woman without any sense” 
and “Marriage is like a game of cards. You 

need only two hearts and a diamond to 
start, but after a while, you wish you had 
a club and a spade.”
 
“elephants coming two by two” (Ju-
ly-August 1988). John Reading recognized 
this phrase as a garbled excerpt from 
the chapter heading to Rudyard Kipling’s 
short story “My Lord the Elephant,” col-
lected in Many Inventions (1893). “Each 
as big as a launch in tow” refers to the 
“long-black-40-pounder-guns” dragged by 
the elephants.

“All science, all religion” (November-
December 2014). Colleen Bryant used 
ProQuest to track down this assertion by 
Norman Thomas in his article “Civil Lib-
erty: A Look Back and Ahead,” published 
in the Sunday New York Times Book Review 
of November 28, 1954. 

“Lazy people” (November-December 
2014). Peter Baylor offered Algernon’s 
comment “It’s awfully hard work doing 

nothing,” from Oscar Wilde’s The Impor-
tance of Being Earnest, as a possible variant 
of the idea.  An anonymous correspondent 
wrote, “This reminds me of a similar us-
age here in the Mid-South Appalachians: 
Carrying too many things at one time is 
referred to as a ‘lazy man’s load,’ a phrase 
directed in a joking way toward some-
one thus attempting to avoid additional 
trips from point A to point B.” And as we 
went to press, George Bason sent more 
information on his own query, after fur-
ther research: “I somehow came across 
a version saying ‘Lazy folks take the most 
pains,’ which was attributed to one John 
Wesley Monette, who lived from 1798 to 
1851 and whose papers are in the Uni-
versity of Michigan’s William L. Clements 
Library Manuscripts Division—but again 
no luck; and finally I found that Benjamin 
Franklin wrote in the Pennsylvania Gazette 
of February 18, 1734 or 1735, that ‘tho’ it 
be true to a Proverb, That Lazy Folks take 
the most Pains’—but he failed to provide 
any source for that ‘Proverb.’”

Send inquiries and answers to “Chapter 
and Verse,” Harvard Magazine, 7 Ware 
Street, Cambridge 02138, or via e-mail to 
chapterandverse@harvardmag.com.
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