
M O N T A G E

sell Briggs Commence-
ment Prize, and a summa 
cum laude degree.!

He went on to earn an 
M.F.A. from Columbia 
University’s film school 
and worked for a few years 
as a screenwriter for hire. 
Yet his concept for his 
own contemporary fairy 
tale never stopped tugging 
at him; he wrote it first as 
a film treatment. “It was 
going to be a movie,” he 
says. “I never thought it 
would be books.” Pro-
ducer Jane Startz, however, saw it as a 
literary series—so he and Startz (whose 
feature films include Tuck Everlasting and 

Ella Enchanted) adapted the 
treatment into a proposal 
for a book trilogy. Within 
72 hours, Startz had sold 
the books and optioned 
the movie rights herself. 
Chainani is currently 
writing the screenplay for 
The School for Good and Evil, 
along with the second and 
third installments of the 
novel (due out in 2014 and 
2015, respectively).!

The author considers 
his new book a modern-
day fairy tale and a sur-

vival guide for children—boys as well as 
girls. “I think there is a bit of an urban leg-
end that boys won’t read books that have 

female protagonists,” he says. “As they did 
with the original Grimm fairy tales, boys 
don’t respond to gender in a story—but 
simply to the circumstances that befall 
protagonists.” 

Chainani draws parallels not only to 
the Grimm brothers’ works, but also to 
J.K. Rowling’s Harry Potter series, which 
he greatly admires. “Her attention to 
magical details was unprecedented,” he 
says. “I preferred to spend more time on 
the kids.”

But he doesn’t wish to coddle his read-
ers. “I don’t want my readers to feel safe,” 
he says. “I want to give them insight into 
di"erent forms of good and evil.” Then he 
pauses. “Maybe my secret goal,” he says, “is 
to scare the pink princess out of a lot of 
little girls.” 

Soul Beyond the Skin
Indelible Lalita’s saga of pigmentation and personhood

by #$%&$ #'()*

F+& ,-&'' .'$&*, documentary film-
maker Julie Mallozzi ’92 had learned 
of every fateful turn in Lalita Bhar-
vani’s life—her a/iction with vitili-

go, an autoimmune condition that blotched 
her dark skin with white; her battle with 
ovarian cancer; and, out of nowhere, heart 
failure. But now, for the first time, Mallozzi 
wanted to turn o" the camera.

Bharvani lay motionless a few feet away 
from her on a hospital table, surgeons 
readying to cut into her chest for open-
heart surgery. “She’s lying there with only 
40 percent of her blood in her body and 

the other 60 percent is in 
this machine, so you see this 
large quantity of blood,” Mal-
lozzi recalls. “It was just the 
reddest red I have ever seen 
in my life.” But Mallozzi did not turn o" 
her camera, recalling something her sub-
ject had once told her: “When I asked her 
why she would let herself be filmed in all 
these intimate moments, she said that she 
was very unselfconscious—she has come 
to a place where she has realized her body 
is not really who she is.” Says Mallozzi, “I 
think she’s a beautiful woman, but she no 

longer stakes her iden-
tity in her body.”

Indelible Lalita tells 
the story of Bharvani, 
an Indian woman who 
began to lose her skin 
pigment as an adoles-
cent and then migrat-
ed from India to Paris 
and eventually Mon-
treal. Now 60, with 
completely white skin, 
she copes with her 
own identity transfor-
mation as she battles a 

host of serious medical ailments, finding 
strength in her strong marriage and her 
Hindu faith. The film will be shown on the 
Public Broadcasting Service World televi-
sion channel in May.

To tell this story of resilience in the face 
of bodily hardship, Mallozzi—a Boston-
based filmmaker—traveled every few 

Filmmaker Julie Mallozzi intercut scenes 
of Lalita Bharvani at home, tending to her 
garden (top) or doing yoga, with startling 
images of x-rays and medical tests, 
including an echocardiogram (above). 
One poignant scene shows Bharvani 
visiting her elderly mother in India.
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Touching America’s History, by Mer-
edith Mason Brown ’61, J.D. ’65 (Indiana, 
$30). The author, a biographer of Daniel 
Boone, does “better in history when it 
becomes concrete and personal.” Here, he 
surveys historical events from the Pequot 
War through World War II through 20 
revealing objects.

A History of the Present Illness, by 
Louise Aronson, M.D. ’92 (Bloomsbury, 
$24). A geriatric specialist with an M.F.A., 
Aronson has crafted 16 short stories for 
patients, families, and doctors about the 
experience of ill health. She has a physi-
cian’s directness: “Wednesday, the day the 
boy fell…” is a typical opening.

Alexander Wilson: The Scot Who 
Founded American Ornithology, by 
Edward H. Burtt Jr. and William E. Davis Jr. 
(Harvard, $35). A scholarly appreciation 
and analysis of the creator of the nine-

volume American Ornithology (whose 
letters and draft artwork are in Har-
vard’s collections)—who may have 
lacked Audubon’s artistic/marketing 
!air. Profusely illustrated.

The Brothers Emanuel, by Eze-
kiel J. Emanuel, M.D. ’85, Ph.D. ’89 (Ran-
dom House, $27). A family memoir by 
one-third of a trio of busy, driven broth-
ers, including siblings Rahm, now mayor 
of Chicago, and Ari, a Hollywood talent 
agent. It is unclear when the author (a 
Penn professor and former special ad-
viser for health policy during President 
Obama’s "rst term) has uninterrupted 
time at the keyboard.

Adrenaline, by Brian B. Hoffman, profes-
sor of medicine (Harvard, $24.95). A brisk, 
accessible, useful guide to a molecule with, 
as Hoffman writes, “enormous cultural sig-
ni"cance” for its association with “medi-
cally important stress and with excitement, 
anger, and terror”—and corresponding 
appearances in the language (a “shot” of, 
“junkies” for the associated “rush,” etc.).

The Practitioner’s Guide to Gov-
ernance as Leadership, 
by Cathy A. Trower (Jossey-
Bass, $60). What makes a 
nonpro"t board seat—often a 
sinecure or an empty title—a 
high-performing contributor 
to the organization? Trower, a 
senior researcher at Harvard 
Graduate School of Education, 
draws on deep, broad research 
to model effective behavior. 
Studded with examples.

Letters to a Young Scientist, by Ed-
ward O. Wilson, Pellegrino University 
Professor emeritus (Liveright, $21.95). 
Once again writing in a new form (Anthill, 
a novel, appeared in 2010), the pioneering 
sociobiologist and myrmecologist !owers 
at his humanistic best, counseling young 
researchers on the passions and pursuits 
that go into life-enhancing science.

Recognizing Public Value, by Mark H. 
Moore, Hauser professor of nonpro"t or-
ganizations and Simon professor in edu-
cation, management, and organizational 
behavior (Harvard, $59.95). The author, 
whose work at the University spans the 
schools of government, education, and 
business, undertakes the hard scholarly 
work of performance measurement for 
value created in, for example, schooling, 
policing, public health, or other areas. 
Contemporary political debate rarely 
acknowledges that such goods exist, or 
can be measured. Moore’s scholarship is 
a rebuttal.

The Human Spark, by Jerome Kagan, 
Starch professor of psychology emeri-
tus (Basic Books, $28.99). A vividly titled 
overview, by the pioneering developmen-
tal psychologist, of his current thinking 
about the answer to the question, “What 
does it mean to be human?” Reading him, 
one resonates to the kind of teacher he 
must have been.

Children’s Chances, by Jody Heymann, 
M.D. ’88, M.P.P. ’89, Ph.D. ’92, with Kris-
ten McNeill (Harvard, $45). The recently 
appointed dean of the UCLA Fielding 
School of Public Health, a pediatrician, and 
her coauthor survey the world to make a 
case for policies that can improve the lot 
of children and enhance their development 
around the globe.

O f f  t h e  S h e l f
Recent books with Harvard connections

months to Bharvani’s home in Canada to 
film, and also followed her to India and 
France, where the two women traced her 
roots. As Bharvani became sick and faced 
countless medical tests and procedures, 
Mallozzi was alongside her, filming every 
detail.

Mallozzi—who heard about Bharvani 
by chance: a friend happened to be her 
niece—initially thought the documentary 

would focus on how vitiligo a!ected her 
protagonist’s cultural identity. “Within a 
year and a half of my arrival in Canada, I 
had become totally white,” Bharvani tells 
the camera. “I think I was in a state of be-
wilderment or loss. Because of my skin 
condition I’m not automatically accepted 
in any races or cultures.”

But after getting to know her, Mal-
lozzi realized that her subject had in many 

ways triumphed over the loss of her natu-
ral complexion. Her other battles in life, 
as well as her spiritual outlook, made a 
much more compelling story. “I realized 
that it was not about this singular loss of 
skin pigment, but more about the body 
as an archive of our experiences,” says the 
filmmaker. “Before, I was not at all inter-
ested in a spiritual story—I’m not a reli-
gious person, and that wasn’t a topic I was 

Alexander Wilson’s colorful 
craft: a fanciful collection of 
waterfowl, from Harvard’s 
archives F
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Translucent Building 
Skins, by Scott Murray, 
M.Arch. ’96 (Routledge, 
$49.95 paper). By look-
ing at, rather than merely 
through, “material innova-
tions in modern and con-
temporary architecture,” 
from lesser-known works 
to Gehry Partners’ glitzy 
InterActiveCorp head-
quarters in New York, the 
architect-author, who also 
teaches at the University 
of Illinois, has created an 
eye-opening, thought-expanding, beauti-
ful work.

Priests of Our Democracy, by Mar-
jorie Heins, J.D. ’78 (New York Univer-
sity, $35). A !ne-grained history of the 
early-1950s loyalty investigations of New 
York City teachers and professors, and 
the resulting battles, all the way up to the 
Supreme Court. The author is founding 
director of the Free Expression Policy 
Project.

The Martian’s Daughter, by Marina 
von Neumann Whitman ’56 (University of 
Michigan, $30). A memoir by the famous 
mathematician’s daughter, no quantitative 
slouch herself: now back in academia, at 
Michigan, she was the !rst woman mem-
ber of the President’s Council of Econom-
ic Advisers, and vice president and chief 
economist of General Motors (at a time 
and in an industry not notably given to 
female senior executives).

Tested by Zion: The Bush Admin-
istration and the Israeli-Palestinian 
Con!ict, by Elliott Abrams ’69, J.D. ’73 
(Cambridge, $30). The former adviser to 
Senators Henry Jackson and Daniel Pat-

rick Moynihan, and to Presidents Ronald 
Reagan and George W. Bush, provides an 
insider’s !rst-draft account of diplomacy 
in one of the world’s perennially challeng-
ing areas.

Saving Italy, by Robert M. Edsel (W.W. 
Norton, $28.95). The race to rescue 
Italy’s art masterpieces during World 
War II. A companion to the author’s The 
Monuments Men (excerpted in “The Arts 
Army,” January-February 2010, page 36), 
this new volume is populated with Har-
vardians, too—including the late Mason 
Hammond ’25, LL.D. ’94, future Pope 
professor of the Latin language and lit-
erature. 

That’s Not Funny, That’s Sick, by Ellin 
Stein (W.W. Norton, $27.95). An enor-
mous history of the Harvard-spawned 
National Lampoon and “the comedy insur-
gents who captured the mainstream.” (See 
“Funniest Pages,” November-December 
2010, page 28, for a review of Drunk Stoned 
Brilliant Dead, on the same subject.)

looking to cover. One of the main things 
I have started thinking about more is the 
idea of your spirit, and what it is. If you’re 
not adhering to a specific dogma, can you 
still feel like you have a spirit? And how 
does that relate to your body? I hope that 
the film makes people think about those 
things.”

In one scene, Bharvani recalls the pain 
of being diagnosed with ovarian cancer at 

30 and realizing she would never be able to 
have children of her own: “I felt as if I had 
lost my womanhood to a certain extent,” 
she tells the camera. “You felt as if you 
were melting into this other identity and 
you didn’t know what this identity was.”

Artistically, Mallozzi says, the new film 
is very di!erent from her other documen-
tary work, in the way it makes use of dif-
ferent types of footage and of intense close-

A stand-out exterior in lower Manhat-
tan: InterActiveCorp’s striking 
headquarters, designed by Gehry 
Partners (2007)
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ups. The filmmaker intercuts 
certain scenes of her subject 
at home, tending to her gar-
den or doing yoga, with star-
tling images of x-rays and 
medical tests. Much of the 
content alternates between 
ideas and images, rather than 
following a conventional 
story line.

Mallozzi, whose work fo-
cuses mainly on themes of 
historical memory and cul-
tural identity, has also produced, directed, 
written, and filmed Once Removed, the story 
of meeting her mother’s family in China and 
learning about their involvement in that 
country’s complicated political history, and 
Monkey Dance, which reveals how three Cam-
bodian-American teens in Lowell, Massa-
chusetts, navigate a di!cult adolescence 
and unite through traditional Cambodian 
dance. A visual and environmental studies 
concentrator, she studied with Arnheim 
lecturer on filmmaking Rob Moss and sub-
sequently taught in the department for 13 
years.

A major reward of making Indelible Lalita, 
she says, was getting to know someone she 
now considers “like an auntie and a men-

tor.” The women are 20 years apart in age, 
but Mallozzi—who is half Chinese and 
half Italian—says they share a blended 
background and a combination of Eastern 
and Western philosophies on life."Bhar-
vani, she explains, “has a very interesting 
combination of this 
carpe diem Western 
mentality—like, you 
have to ‘go for it’ and 
take good care of your 
body and do everything you can to be 
healthy and follow your dreams—and, on 
the other hand, this kind of Eastern accep-
tance of everything, like the cycles of life, 
reincarnation, and understanding of your 
small place in a larger world.”

A Scientist in Full
The fruitful, flawed Louis Agassiz
by #$%&' ($)*&)

O) January 15, 1873, Joseph Hen-
ry, secretary of the Smithson-
ian Institution, recounted in 
his diary a “long conversation” 

he’d had that morning with Louis Agassiz, 
founding director of Harvard’s Museum of 
Comparative Zoology. The MCZ had been 
founded in 1859, and the Smithsonian itself 
only 13 years earlier, and it was important to 
Agassiz that the two up-and-coming pow-
erhouses agree on their respective roles in 
nineteenth-century science. Agassiz, who 
was rarely able to conceal his grand ambi-
tion, informed Henry that the MCZ “is now 
the first zoological museum of the world. 

[Its] object is to form general collections of 
the whole world…,” adding that “the Smith-
sonian and the Cambridge museums ought 
not to duplicate specimens…that the aim of 
the Smithsonian is the preservation of ev-
ery thing american….” In e+ect, Agassiz was 
telling Henry that the Smithsonian should 
confine its activities to North America and 
leave the rest of the world to Harvard!  

This was audacious, to be sure, but 
quite in character for the man who, as a 
21-year-old student at the University of 
Munich, declared in a letter to his parents 
his desire to be “the first naturalist” of his 
time: “I feel within myself the strength of 
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Boston-based !lmmaker  
Julie Mallozzi ’92
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Visit harvardmagazine.
com/extras to view a 
clip from the film.
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