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Fiction in Counterpoint
A novel, Sound, notated like a musical score

I
n 2005, while waiting to pay in the Bob 
Slate stationery store in Harvard Square, 
Thomas P. Wolf ’05 spotted a Moleskine 
composer’s notebook with gray-lined 

staves on the pages. “It was something I 
wanted to mess around with,” he says. He 
bought it. Though no composer, he began to 
doodle in the notebook—with words. “Like 
a musical score, you could use it to display 
things happening simultaneously,” he ex-
plains. “Like people interrupting or talking 
over each other. You could show characters 
thinking things while saying other things.”

Years later, the doodling has evolved 
into Wolf’s first work of fiction, the recent 
novel Sound, published under the pen name 
T.M. Wolf. Its format is innovative: like a 
musical score, pages have horizontal lines 
that underline verbal “audio tracks”: dia-

logue among the characters (identifiable by 
typeface), ambient noise, song lyrics heard 
on radios (especially hip-hop), play-by-play 
broadcasts of New York Yankees baseball 
games, and characters’ unspoken thoughts. 
Like a musical recording, the layered tracks 
overlap. “If you’re going to try something 
new, you want to go all out,” Wolf says. 
“Still, it’s such a structured form—there 
are certain things you can’t say. You can’t 
write straight dialogue, for example.”

The layered tracks force a kind of imme-
diacy on the reader, heightening awareness 
of sound and time. Furthermore, “Space on 
the page is important,” Wolf says, “and can 
be manipulated.” Paragraphs of conven-
tional prose intermingle with the “audio” 
sections. For example, Wolf describes the 
seaside New Jersey town where the novel 

sor of cognition and education Howard 
Gardner on how media affect children’s 
learning. Her book Taking Advantage of Me-
dia: A Manual for Parents and Teachers (1986) 
describes research comparing storytell-
ing media—voice, radio, picture books, 
film/television—to discern what each 
medium can distinctively contribute to 
children’s cultural education.

Her husband, though, has called Krasny 
Brown “an artist in psychologist’s cloth-
ing,” and at their 1983 wedding, remarked 

that he could tell she was an 
artist by the way she had ar-
ranged objects in her refrig-
erator. (“It’s all art to me,” 
she says.)  Indeed, she often 
uses “things you surround 
yourself with and use every 

day” in her works (www.laurenekrasny-
brown.com). For exam-
ple, Plugging Away (2011) 
rings the changes on a 
series of small wooden 
plugs that the artist 
sanded, painted, and 
mounted on a board. 
Strain and Sip (2008) 
combines metal sink-
drain inserts with tabs 

taken from to-go lids for coffee cups. Dur-
ing her 2010 residency at the Apothiki Art 
Center on the Greek island of Paros, Kras-
ny Brown created a “paper café” that had a 
table set with paper cups, grooved plates, 
and paper cookies she had made. Her cur-
rent work involves whimsical variations 
on boards for games like Parcheesi or 
checkers, and “game tracks”—pathways 

that players take around 
the board for Monopoly or 
Chutes and Ladders.

“Paper is not so durable, 
and people get nervous 
about it,” she explains. “But 
it holds up pretty well.” And 
paper remains her Muse.  “If 
I worked in fabric,” she says, 
“I would make it look like 
paper.” 
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is set: “…demolition crews were imploding 
the burnt remains of the motels and apart-
ment buildings that had once crowded the 
beachfront; in the place of whole blocks, 
craters; around the craters, chain-link 
fences; on the fences, a paper-thin city in 
watercolor and pasteboard, equally 1890s, 
1920s, and 2020s; above the watercolors, 
new buildings in brick and steel and shiny 
green glass.” (Wolf constructed a “geo-
graphic remix of the shore” on his wall to 
help orient the narrative, using download-
ed Jersey-shore images from Google Maps.)

Sound’s protagonist, Cincy Stiles, drops 
out of a stalled graduate-degree program 
and takes a job overseeing a boatyard in 
his hometown. He rooms with a high-
school pal, an idiosyncratic musician; hires 
a motley crew of workmen; pursues an 
elusive love interest, 
Vera (named for Nabo-
kov’s wife); and gets 
into mid-sized trouble 
with the law. Music 
is a leitmotif. “I listen 
to a tremendous amount of music,” ex-
plains Wolf. “Hip-hop informs everything 
I know about music since age eight.” For 
a few years in his early twenties, he wrote 
reviews of hip-hop releases for sites like 
okayplayer.com.

He grew up in Brielle, south of Asbury 
Park on the Jersey shore—Bruce Spring-
steen country. He attended Catholic 
schools before Harvard, where he was a 
“middling high-jumper” on the track and 
field team and studied intellectual history, 
graduating summa cum laude. His histori-

Visit harvardmag.com/
extras to hear Wolf 
read a remixed portion 
of his book.
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Fri.       Nov. 16  BYU   TBA
Wed.    Nov. 28  UNH   7 p.m.
Tue.     Dec. 4  Providence 7 p.m.
Wed.   Jan. 2  Massachusetts 7 p.m.
Sat.     Jan. 12 Dartmouth  TBA
Fri.      Feb. 8  Cornell   7 p.m.
Sat.     Feb. 9  Columbia  6 p.m.
Fri.      Feb. 22  Brown   7 p.m.
Sat.     Feb. 23  Yale   6 p.m.
Fri.      Mar. 1 Princeton  7 p.m.
Sat.     Mar 2  Pennsylvania 6 p.m.

Fri.       Nov. 9   MIT   7 p.m.
Fri.       Nov. 16   TBA   7 p.m.
Tue.     Nov. 27  Vermont  7 p.m.
Sat.      Dec. 1  Fordham  TBA
Tue.     Dec. 11  BU   7 p.m.
Sat.      Dec. 22  Holy Cross 2 p.m.
Sat.      Jan. 5  Rice   TBA
Sat.      Jan. 26  Dartmouth  2 p.m.
Fri.       Feb. 1  Yale  7 p.m.
Sat.      Feb. 2  Brown   7 p.m.
Fri.       Feb. 15  Pennslyvania 7 p.m.
Sat.      Feb. 16  Princeton  7 p.m.
Fri.       Mar. 8  Columbia  7 p.m.
Sat.      Mar. 9 Cornell  7 p.m.

Fri.     Nov. 23  Colgate  7 p.m.
Sat.    Nov. 24  Cornell  4 p.m.
Fri.     Nov. 30  Dartmouth  7 p.m.
Sat.    Dec. 1 Russia (exhibition) 3 p.m.
Fri.     Dec. 7  Providence 7 p.m.
Fri.     Jan. 11  Princeton  7 p.m.
Sat.    Jan. 12  Quinnipiac  4 p.m.
Tue.   Jan. 15  Connecticut 7 p.m.
Fri.     Jan. 18  Rensselaer 7 p.m.
Sat.    Jan. 19  Union  4 p.m.
Fri.     Feb. 8  Yale   7 p.m.
Sat.    Feb. 9  Brown   4 p.m.
Fri.     Feb. 22  St. Lawrence  7 p.m.
Sat.    Feb. 23  Clarkson  4 p.m.

Sat.      Oct. 27  Bentley   7 p.m.
Fri..      Nov. 2  Brown   7 p.m. 
Sat.      Nov. 3  Yale   7 p.m.
Fri.       Nov. 9  Union   7 p.m.
Sat.      Nov. 10  Rensselaer 7 p.m.
Mon.    Dec. 10  UMass Lowell  7 p.m.
Sat.      Dec. 29  Northeastern 7 p.m.
Fri.       Jan. 25  Clarkson  7 p.m.
Sat.      Jan. 26  St. Lawrence  7 p.m.
Sat.     Feb. 9  Dartmouth  7 p.m.
Fri.      Feb. 15  Colgate  7 p.m.
Sat.     Feb. 16  Cornell  7 p.m.
Fri.      Mar.1  Quinnipiac  7 p.m.
Sat.     Mar. 2  Princeton  7 p.m.
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cal studies continued at Emmanuel Col-
lege, Cambridge, on a Marshall scholar-
ship; next he took an urban-development 
degree at University College London be-
fore returning to the States in 2007. The 
next year he worked full-time as a field 
organizer for the Obama campaign. Wolf’s 
next graduate degree was a J.D. from Yale 
Law School (his father is an attorney, his 
mother a judge); he now clerks for a fed-
eral judge in Connecticut.

Something in the author’s name may 
correlate with stylistic originality: novel-
ist Thomas Wolfe, A.M. ’22, and journal-
ist/novelist Tom Wolfe both broke new 
ground in their literary forms. To deepen 
the confusion, Wolf ’s publisher, Faber 
and Faber, is an affiliate of Farrar, Straus, 
and Giroux (FSG), Tom Wolfe’s publisher. 
To avoid confusion, Tom Wolf took the 
pseudonym T.M. (dropping the o from Tom) 
Wolf. Even so, on his first visit to the FSG 
offices, he confused the receptionist a bit 
by introducing himself as “Tom Wolf.” The 
spellings are different, so any ambiguity is 
purely in the ear—appropriate, perhaps, 
for the author of Sound. vcraig lambert

Three for the Mode
Jazz pianist Steve Kuhn proves good things come in trios.

by lara pelligrinelli

P
ianist and composer Steve Kuhn 
’59 has played in formidable quartets 
and quintets, inventive big bands, 
graceful string orchestras. He’s also 

won admiration as a thoughtful and articu-
late soloist. But despite the range of com-
pany he’s kept throughout a five-decade ca-
reer in jazz, Kuhn has always returned to 
the piano trio, his favorite setting since he 
became a bandleader in the 1960s.

“The interpretation of the song is in my 
hands,” he explains. “At the same time, it’s 
conversational. Rather than having bass 
and drums provide an accompaniment, 
the musicians respond to me. I respond to 
them. The music passes between us and 
we all have an equal part in it.”

For Wisteria, his latest CD, Kuhn (http://
stevekuhnmusic.com) pursued that kind 
of intimate dialogue by selecting two 

musicians with whom he enjoys an ex-
traordinary level of comfort: bassist Steve 
Swallow and drummer Joey Baron. “The 
three of us had never played before as 
a group,” Kuhn says, “but Joey and I go 
back 20 some-odd years. He has an infec-
tious spirit and it gives the music a cer-
tain color. Swallow and I go back over 50 
years. He’s the brother I never had.” Kuhn 
was 25 when he and the bassist met, work-
ing side by side in the rhythm section for 
venerated trumpeter Art Farmer.

Kuhn always had a clear direction. 
“From the time I was babbling as a baby,” 
he says, “this was the only thing that I ever 
wanted to do.” That’s barely an exaggera-
tion. A child prodigy, he could identify the 
records of Benny Goodman, Count Basie, 
and Duke Ellington before he could re-
ally talk, by picking out the labels. The 
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