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traditionalist gloves. Sometimes we would 
change the chord structure under melo-
dies. We weren’t trying to recreate some-
thing that existed 100 years ago—we were 
filtering the songs through us, and our un-
derstanding of this place and time.”

The couple are native southern Ver-
monters—MacArthur from Marlboro, 
Gibbons from nearby Brattleboro—and 
have known each other since high school. 
MacArthur, a singer and guitarist, went to 

Brown and the two dated while Gibbons, 
at Harvard, studied the lyrics of Leonard 
Cohen and Bob Dylan (“I was real interest-
ed in how words and music fit together”) 
and played professionally on weekends 
as a bassist with the indie-rock band The 
Humming. “I find great inspiration in al-
most all genres of music,” Gibbons says. 
“Hip-hop is really interesting because it is 
so text- and word-based—literally elimi-
nating the melody and reciting stories, 

which is much closer to these old ballads 
than a lot of other pop music. In fact, I was 
traveling once with Margaret and we were 
fiddling with the radio dial. This hip-hop 
song came on, and she loved it. She was 
listening to the lyrics and saying, ‘This is 
good, this is good.’ In a way you’d think it 
couldn’t be farther from the kind of music 
she was invested in, but in another way it 
made perfect sense: it was storytelling.”
 vcraig lambert

This winter, the entire Gund Hall 
lobby of the Graduate School of De-
sign (GSD) was given over to various 
depictions, commentaries, and celebrations of the 

Herta and Paul Amir Building at the Tel Aviv Museum of Art, 
which opened in November. Its designer is McCue professor of 

architecture Pres-
ton Scott Cohen, 
who is chairman 
of the GSD’s ar-
chitecture depart-
ment. The dramatic 
195,000-square-foot 
building great  ly en-
larges the museum 
housing Israel’s 
largest collection 
of modern and con-
temporary art. Co-
hen’s plan won the 
design competition 
in 2003; design de-
velopment went on 
from 2005 to 2007 
and construction 
proceeded over the 

four years ending in 2011. An 87-foot-tall spi-
raling atrium that Cohen styles as “Lightfall” 
is the structure’s central element.

In a booklet on the building, Cohen 
writes that it “embodies the tension be-
tween two prevailing models: the museum 
of neutral white boxes that allow for maximum curatorial 
freedom and the museum of architectural specificity that in-
tensifies the experience of public spectacle. An antidote to the 
Bilbao phenomenon [a reference to the Guggenheim Museum 
Bilbao in Spain, one of the most widely admired works of 
contemporary architecture, designed by Frank Gehry, Ds ’57, 
Ar.D. ’00], the Amir Building signals a new synthesis: deeply 
interiorized and socially choreographed space, as opposed to 
the tendency in the 1990s to display the museum as a sculp-
tural object in the city.” 

Visit www.harvardmag.
com/extras to view 
additional photos of the 
Tel Aviv Museum of Art.

Clockwise from 
above, right: the 
Herta and Paul 
Amir Building; the 
building’s library; 
its “Lightfall” 
atrium.
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