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that Bishop wrote for a series published 
by Life, as well as a selection of her trans-
lations from Portuguese. (Both are fruits 
of the many years Bishop spent in Bra-
zil with her partner Lota de Macedo 
Soares.) For Lloyd Schwartz, Ph.D. ’76, a 
poet, music critic, and professor of Eng-
lish at the University of Massachusetts 
at Boston, editing the Prose is the latest 
expression of a lifelong dedication to 
Bishop and her work. Schwartz was a 
graduate student in English in the 1970s, 
when Bishop was at Harvard (see Vita, 
July-August 2005, page 34), and he got 
to know her over one Christmas break 

when she was sick in Stillman Infirmary. 
“No one else she knew was in town,” 

Schwartz recalls, “and I came to see her 
every day, all day, bringing her mail, and 
just chatting about anything but poetry: 
movies, records, mutual acquaintances.” 
Later, Schwartz suggested that he write 
his Ph.D. thesis on Bishop’s work: “To my 
surprise, because she never talked about 
her work, even with friends, she not only 
agreed (I think it was her motherly in-
stinct), but also offered to meet with me 
regularly and answer any questions I had 
about her poems!” 

Bishop was often more self-revealing in 
prose than in verse; her stories “blur the 
distinction between fiction and mem-

oir,” as Schwartz writes in his editor’s 
note. “In the Village,” with its terse rec-
ollection of the way her childhood was 
shadowed by her mother’s mental ill-
ness, tells you more about the emotional 
origins of Bishop’s poetry than anything 
else she wrote. She makes the point her-
self in the most significant new material 
to appear in Prose: her exchange of letters 
with Anne Stevenson, the English poet 
who wrote the first book-length study of 
Bishop. Here, Bishop confirms that “‘In 
the Village’ is accurate—just compressed 
a bit”; when Stevenson mentions a “sense 
of loss” in her work, Bishop replies, “…it is 
probably obvious where it comes from.” 
These letters also include what is perhaps 
Bishop’s best statement of her poetic—
and more than poetic—creed: “Lack of 
observation seems to me one of the cardi-
nal sins, responsible for so much cruelty, 
ugliness, dullness, bad manners—and 
general unhappiness, too.” The three new 
volumes testify to Bishop’s lifelong obses-
sion with seeing things clearly. 

And the War Came  
At its sesquicentennial, a fresh, revealing narrative of  

the advent of the Civil War  
by michael t. bernath 

W
e are in the midst of 
a perfect storm of new 
Civil War books. With 
the bicentennial of Abra-

ham Lincoln’s birth in 2009 and this year’s 
sesquicentennial of the beginning of the 
conflict itself, historians have kicked into 
overdrive, threatening to overwhelm even 
the most voracious readers. Still, Adam 
Goodheart’s engrossing 1861: The Civil War 
Awakening will not be lost in the crowd. 
Many already know Goodheart from his 
frequent—and these days, it seems, al-
most daily—historical pieces in the New 
York Times, but this book permits him to 
demonstrate the full range of his narrative 
powers.* 

Its title notwithstanding, the book is 

actually the history of 10 crucial months 
across two calendar years, October 1860 to 
July 1861, as the nation—soon to become 
two nations—
teetered on and 
t h e n  c r o s s e d 
over the verge 
of  revolution. 
Rather than begin his story with the fir-
ing of the first shot on April 12, Goodheart 
purposefully opens his book months ear-
lier as Major Robert Anderson raises the 
Union flag over Fort Sumter, in Charles-
ton Harbor, following his garrison’s secret 
removal to the fort in the dead of night, 
under the noses of hostile and heav-
ily armed South Carolinians. Goodheart’s 
reasons for doing so say much about the 
book as whole. 

For one, he wants to give the United 
States, not the Confederate States, the ini-
tiative in the forthcoming struggle for na-

The “unfinished” work 
in Poems does not  
detract from Bishop’s 
masterpieces, either.

people who keep cholov refuse to eat off 
kosher china that is not also cholov.” 

At 5 a.m. on the wedding day, the mashi-
giah, who certifies that Bete’ Avon!’s 
events are kosher, had to “kashify” the 
large outdoor kitchens with industrial-
strength blowtorches because the site’s 
generators had been down Friday and he 
could not work on Shabbat. (Typically, this 
entails running ovens at top heat for an 
hour, shutting them off, and leaving them 
closed all night.) In the end, the feast—
including lemon truffle 
lollipops, zucchini rib-
bon rolls, pomegranate-
honey glazed salmon, 
and summer vegetable 
and feta turnovers—was 
enjoyed by all. Clients “won’t get borscht, 
chicken soup, or gefilte fish from me, al-
though I love these foods and do them 
very well,” LaRochelle declares. “They’ll 
get Delmonico steaks with roasted fresh 
figs and sherry parsley sauce—and they 
won’t even notice it’s all kosher!”

vnell porter brown

Adam Goodheart ’92,  
1861: The Civil War Awakening 
(Knopf, $28.95)

Visit harvardmag.
com/extras to see 
a video of Dawn 
LaRochelle at work.
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*A former Undergraduate columnist for this mag-
azine, Adam  Goodheart ’92 now directs the Starr 
Center for the Study of the American Experience, 
at Washington College.
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tional existence. Accounts 
that begin with the first 
shot, he maintains, make the 
“Union side into simply the 
passive target of the Confed-
eracy’s aggression” and tend 
to glorify “the ‘lost cause’ at 
the expense of the one that 
would win.” Goodheart’s 
book is certainly not guilty 
of that, for though white 
Southerners do inhabit his 
pages, his primary interest 
and sympathy lie with those who would 
wear the blue, not the gray. 

And Goodheart wants above all to em-
phasize the extreme uncertainty of these 
troubled days. The exchange of cannon 
fire in April would bring war, but also 
clarity to a very murky situation. It is the 
murkiness that he relishes. He is less in-
terested in advancing a new argument or 
uncovering new evidence than in trying 
to recapture a unique moment, a feel-
ing, a sense of fundamental crisis. His 
is a story of possibility—of terrifying, 
revolutionary possibility “when almost 
everything hung in the balance.” That 

tension is palpable on every page.
In telling such a large story, Goodheart 

faces some very real challenges, and his 
greatest achievement is his ability to con-
tain this chaotic period within a coherent 
and masterfully written narrative. The “full 
story” of the beginning of the Civil War, 
he tells us, is not to be found in Charleston 
and Washington alone. Rather, “it is neces-
sary to go much farther afield: to the slums 
of Manhattan and the drawing rooms of 
Boston, to Ohio villages and Virginia slave 
cabins, and even to the shores of the Pa-
cific.” Hence, each chapter opens in a dif-
ferent locale, as Goodheart takes readers 

on a whirlwind tour of Civil 
War America (the northern 
two-thirds of it at any rate). 
By looking beyond the East 
Coast, and especially by in-
corporating events on the 
frontier and California, he 
brings a valuable new per-
spective to the crisis—that 

of fretful western Americans who watched, 
waited, and, in some cases, schemed from 
the other side of the continent.

But while the geographical sweep of the 
book is expansive, the focus is very much 
on the specific—on individuals. At heart, 
Goodheart is a storyteller, and the stories 
that fascinate him are those of “how indi-
vidual Americans—both ordinary citizens 
and national leaders—experienced and 
responded to a moment of sudden crisis 
and change as it unfolded.” The book ex-
plores the greatest crisis in American his-
tory from the perspectives of well-chosen 
representative men and women who are 
not just the usual cast of characters. Abra-
ham Lincoln, Robert Anderson, and other 
key political and military leaders are here, 
of course, but so are the craggy 104-year-
old Mainer and American Revolutionary 
War veteran Ralph Farnham; the cerebral 
and idealistic James Garfield; the runaway, 
recaptured, and then ran-away-again Vir-
ginia slave Lucy Bagby; the indomitable 
and brilliant Jessie Benton Frémont; the 
flamboyant and ill-fated Elmer Ellsworth.

 Goodheart is the master of the poi-
gnant vignette. In the anecdote that opens 
chapter 2, for instance, he unpacks an 1861 
advertisement in the Daily National Intelli-
gencer announcing the public sale of “One 
Negro man” and “Also, one Gold Watch” 
to reveal the details of how this unfortu-
nate slave, Willis, came to find himself on 
the auction block following the death of 
his master, a longtime Washington fix-
ture, Judge George M. Bibb. The writing 
here beautifully illustrates the injustice 
and the callousness of slavery even in 
places like the nation’s capital, where it 
supposedly had been abolished.

Using small incidents like Willis’s sale, 
Goodheart explores the larger historical 
context surrounding his figures, and in so 
doing seamlessly incorporates political, 

More queries from the archive: 
A request for the text of a short story 

called “The Field of Purple Bloom,” origi-
nally read in serial form in a Midwestern 
farm journal.

And:  “They are exiles when we invite 
them  to dinner and refugees when we 
raise money for them.”

Also:  “And by the way, whenever Cru-
elty is in town, they have him over for a 
sumptuous feast.”

“Stranger, go, tell the Spartans” 
(September-October 2010). Making use 
of the Index of American Periodical Verse, 
David Myatt has identified the poem 
“News from Thermopylae,” by How-
ard Lachtman, originally published in the 
1972 winter issue of Poet Lore (67:4; 345).

“Lust is the lamp that lifts the 
gloom” (January-February). Both Dan 
Rosenberg and Wendie Howland sug-

gested as the original of this misquoted 
couplet (first printed in the November-
December 1995 issue) the lines “Love, 
which is lust, is the Lamp in the Tomb./ 
Love, which is lust, is the Call from the 
Gloom,” which begin section xxi of the 
title poem in William Ernest Henley’s 
collection Hawthorn and Lavender: Songs 
and Madrigals. 

“No longer able to listen to the mu-
sic of Mozart” (January-February). Dan 
Rosenberg traced this query from the 
March-April 1996 issue back to a Satur-
day Review column (42:3; 1959) by Cleve-
land Amory ’39 that relates the story of 
an overzealous reporter querying Albert 
Einstein about the impact of nuclear war.

Send inquiries and answers to “Chapter 
and Verse,” Harvard Magazine, 7 Ware 
Street, Cambridge 02138, or via e-mail 
to chapterandverse@harvardmag.com.

C h a p t e r  &  ve r s e
Correspondence on not-so-famous lost words

The entry of Major  
Anderson’s command into 
Fort Sumter, as depicted  
in Harper’s Weekly
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social, economic, cultural, and intellec-
tual history into his narrative. For the lay 
reader, he provides a reasonably compre-
hensive treatment of the salient themes 
and issues of the late antebellum period. 
But his greatest contribution lies in his 
ability to recreate the texture, the sharp 

detail, of the everyday life and experience 
of nineteenth-century Americans. He 
demonstrates well the strengths of narra-
tive history at its best: its accessibility, its 
artistry, its ability to engage readers inti-
mately with the past, its capacity to syn-
thesize a tremendous range of materials 

and voices, its expansive vision, its seduc-
tively authoritative perspective. 

But there are limits to narrative history. 
By their very nature, narratives are pro-
gressive and linear. With the benefit of 
hindsight, they impose a trajectory on the 
past. This is what makes them so com-

The musical guns are blasting on Broadsides: A Miscellany of 
Musical Opinion, the new CD from singer-songwriters John For-
ster ’69 and Tom Chapin. In ragtime, rock, and reggae, the pair 
explore a gamut of social ills, from the specter of a “Zombie 
Bank” to the outsourcing of wars to private corporations (“To-
tal Security Solutions, Inc.”) to white-collar crime, in “The Chief 
Executive Chain Gang.” 

The album began in 1999, when National Public Radio (NPR) 
invited Forster, an accomplished songwriter and shrewd satirist, 
and Chapin, a singer known for his music for kids, to submit 
songs to accompany segments of NPR’s “Morning Edition” news 
program. The radio network laid down two strict guidelines: the 
songs couldn’t be partisan or one-sided, and there had to be 
a news hook. (The latter was a given, but to a satirist, the for-
mer is a tight rein indeed.) “After we wrote the first few songs,” 
Forster says, “we realized that the invitation provided us an op-
portunity to create a very rare kind of album, one composed 
entirely of topical songs.” They went on to write dozens, 14 of 
which are on Broadsides.

The new CD, Forster and Chapin’s first collaboration for adults 
(they have recorded 10 children’s CDs), follows 
a tradition of populist storytelling and commen-
tary that dates back to sixteenth-century England, 
where such ballads, printed on single-sided long 

sheets called “broadsides,” took root. These songs were 
played and sung in public. “Some were romantic,” says For-
ster, “but many were satirical or just plain critical, reaming 
anyone from the hat-checker to the king.”

Their twentieth-century equivalents are protest songs 
from folk masters like Woody Guthrie and Pete Seeger 

’40, and later Phil Ochs, Tom Paxton, and others who served as 
paradigms for Forster and Chapin. The CD’s 
eponymous opening number salutes these 
artists and the broadside form itself, calling 
it “A tough, melodic weapon/Packed with 
values we affirm.” Another muse is legend-
ary satirist-songwriter Tom Lehrer ’47, A.M. 
’47. “What Lehrer was doing, and what we’ve done here,” says 
Forster, “is what I call, ‘op-ed pieces with key signatures.’ ”

The two men sought subjects that were timely but not ephem-
eral. “You try to get some perspective,” Forster says, “and write 
something big enough that it won’t be out of date a year from 
now.” Consider the track “Econo-Me-Oh-My,” a wry take on the 
business cycle, with spoken asides, which the songwriters present-
ed to their NPR editor while the economy was thriving. “She told 
us to hang on to it, and about six months later, AT&T announced 
they’d laid off 10,000 people,” Forster says. “We called her and 
said, ‘Remember that song?’ And it aired the next day.”

In a career that encompasses humor, children’s music, and 
theater, with Grammy nominations and compositions recorded 

by artists ranging from Faith Hill to Judy Col-
lins to Mary-Kate and Ashley Olsen, Forster 
remains hooked on songwriting. “A song is 
an amazing thing,” he says. “By combining an 
idea with the emotion of music, you can feel 
a thought. It’s a magical process.”

But can it make a difference? Though 
Broadsides will keep listeners chuckling and 
mulling, Forster and Chapin hope for more. 
“When you write topical stuff,” says Forster, 
“you always come across that underlying 

question: can a song change the world? Yeah, right. 
There’s a problem in Rwanda—we’ll write a song 
about it and everything will be great. No! But what 
part did ‘La Marseillaise’ play in the French Revolu-
tion? And think about ‘We Shall Overcome.’ ”

In the track “Broadside,” Forster and Chapin 
toast that song: “‘We Shall Overcome’ finally over-
came,” they write, “’cause everybody sang along.” 
Forster explains: “The song became a component of 
the zeitgeist. It really can happen.” 

vsusan hodara 

p e R F o R M A n C e

vo l l e y s  i n  F #  M a j o r  

Visit harvardmag.com/
extras to listen to tracks 
from Broadsides. 

John Forster (at keyboard, right) with 
Tom Chapin (center) and his band,
playing at the Turning Point in Piermont, 
New  York. Inset: The Broadsides CD
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pelling, but it can also lead to distortion. 
In Goodheart’s case, his story is of the 
beginning of something—a “Civil War 
Awakening”—which prompts the ques-
tion: the beginning of what? In answering 
it, he understandably gets a little ahead of 
himself. Northern victory, emancipation, 
and a “new birth of freedom” for a greatly 
strengthened and united American na-
tion seem almost foregone conclusions 
by July 1861 in this telling. Goodheart can 
hardly be criticized for foreshadowing—
the very title of his book demands it—
but it must be pointed out that there is 
a certain degree of ahistorical distortion 
at work here, and it is ironic—given his 
passion for highlighting the uncertainty 
and revolutionary nature of the con-
flict’s early days—that the book tends to 
downplay the contingency and revolu-
tionary impact of the cataclysmic events 
that would follow.

That caveat aside, Goodheart’s book is 
an impressive accomplishment, a delightful 
read, and a valuable contribution that will 
entertain and challenge popular and profes-
sional audiences alike. Even for those of us 
very familiar with the period and the events 
and figures he describes, it is refreshing to 
have them presented in this fashion, and 
Goodheart’s narrative draws connections 
that might otherwise be missed.

Michael T. Bernath, Ph.D. ’05, is Tebeau assistant 
professor at the University of Miami and the author 
of Confederate Minds: The Struggle for In-
tellectual Independence in the Civil War 
South (University of North Carolina Press, 2010).

A Baltimore “Southern belle” shows  
her loyalties, wearing a dress sewn with a 
Confederate flag, Harper’s Weekly,  
September 7, 1861 
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Support Harvard Magazine
As a special thank-you 
for a donation of $100 or 
more, you can receive 
the newly designed 
2010 Edition Harvard 
Glasses, satin-etched 
with four new  
Harvard  
scenes.

Memorial Church
Weld Boat House   
Harvard Stadium   
The College Pump     

To donate, please visit  
www.harvardmagazine.com/donate
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Weeks of June 6 & 13, 2011
Negotia tion & Mediation Workshops

HNI HARVARD
NEGOTIATION
INSTITUTE

Enroll in the Harvard Negotiation Institute
visit www.pon.harvard.edu/hni

“A wonderful, interactive  
learning experience.”

HNI-PON Ad-Small.indd   1 1/13/11   2:24 PM
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