
Yue Yuen, a mammoth Taiwanese-owned
factory in that sprawling city that is the
world’s biggest manufacturer of footwear
for brand names such as Nike, Adidas,
and Reebok.

The way Yue Yuen is run and managed
bears a resemblance not only to the leg-
endary assembly-line mode of produc-
tion pioneered by the Ford Motor Com-
pany, but also to a state-owned, socialist
enterprise. For young migrants, Yue Yuen
o≠ers both stability and opportunities
for upward mobility. Chang found that
almost all the managers in this factory of
70,000 people, “from supervisors of single
lines to the heads of
whole factories, are
r ural immigrants
who started out on
the assembly line.”
Its employees could expect to receive
basic services and benefits based on a 13-
grade hierarchical managerial system.
This chapter is an eye-opening experi-
ence, especially for those who believe
that anything made in China is produced
in sweatshops that ignore fair-labor stan-
dards and violate human rights. 

But most of the book focuses on the
factory girls themselves. Making inge-
nious use of quotes from Chunming’s
diary, Chang documents the struggles
the young woman went through upon
entering the unfamiliar if not hostile
world of corporate capitalism, and the
steps in her decision to embrace an in-
digenous version of Max Weber’s Protes-
tant ethic (e.g., “Benjamin Franklin’s
Thirteen Rules of Morality” and Mary
Kay’s Nine Leadership Keys to Success)
in order to make it in the workplace. In
tracing Min’s progress as she is promoted
from assembly-line jobs to positions in
the human-resources department, Chang
seems to remind us that migrant women
do not exist in a world of dead-end jobs:

upward mobility is in fact an attainable
dream. 

In several chapters, Chang surprises
the reader with stories of her own ex-
tended family’s immigrant experiences, as
if to juxtapose multiple and diverse
voices, locations, and situations. Chang
feels that she has a strong link to the fac-
tory girls because she herself left home
after graduating from college and “lived
abroad for fifteen years, going home to see
my family once every couple of years, like
the migrants did.” The average reader may
find it di∞cult to appreciate her e≠ort to
draw parallels between historical memo-
ries and recent events as she recounts the
story of her grandfather, one of China’s
first professional mining engineers, who
was trained in the United States in the
early 1920s. These digressions are rela-
tively minor, but sometimes disrupt the
main flow of the book. (On the other
hand, the fascinating details of Chang’s

family history could be the basis for a
di≠erent project, with the potential to be-
come a bestseller such as Jung Chang’s
Wild Swans or Nien Cheng’s Life and Death in
Shanghai.) 

The great contribution of Leslie
Chang’s book lies in its attempt to con-
textualize and broaden our understand-
ing of how women migrants are reshap-
ing relations and contemporary morality
in rural and urban China. Researchers and
students interested in “things Chinese”
will find this book a wonderful resource
and a most engaging read in which we
hear the unfiltered voices of migrant
women, who are too often either absent
or underrepresented in scholarly works
on gender and labor.

Pan Tianshu, Ph.D. ’02, is an associate professor of
cultural anthropolog y at Fudan University’s
School of Social Development and Public Policy,
in Shanghai. 
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M O N T A G E

Pat Donovan hopes that some-

one can provide her with the

original source of the phrase

“…and she wiped the ambas-

sador’s nose”; the reference is

to an infant envisioned by his

doting mother as a distinguished diplo-

mat one day.

Dorothy Richardson requests an iden-

tification of the poetic fragment with

which William Dunlap closes his History
of the American Theatre (1832): “Time

rushes o’er us; thick as evening clouds/

Ages roll back; what calls them from

their shrouds?/ What in full vision brings

their good and great,—/ The

men whose virtues make the

nation’s fate; / The far, forgotten

stars of human kind?/ The STAGE

—the MIGHTY TELESCOPE

OF MIND!”

Send inquiries and answers to “Chapter

and Verse,” Harvard Magazine, 7 Ware

Street, Cambridge 02138, or via e-mail

to chapterandverse@harvardmag.com.

C h a p t e r &  V e r s e
Correspondence on not-so-famous lost words

Factory girls in
their dormitory,
Guangdong
Province
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