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ate ground target as a bright white disk.
Kapetan’s sundial fascination began, he

says, with a television special he watched
as a teenager about the prehistoric site
Stonehenge, in England. “It wasn’t a sculp-
ture, temple, or observatory, yet it was a
strange combination of all three,” he ex-
plains, still reverent as he describes the
early timepiece decades later. “I am struck
by the beauty of scientific instruments,
and preoccupied with the connections
among science, art, and spirituality.”

The son of a precision grinder in the
aerospace industry, Kapetan grew up tin-
kering in his dad’s workshop in Wayne,
Michigan, and after earning an art history
degree from Harvard and an M.F.A. from

the University of
Michigan in 1978, he
pursued a career creating both abstract
and liturgical sculpture. Although his
solar timepieces are among his most im-
pressive works, his commissions for them
are sparse in comparison to his liturgical
carvings. To date, he’s completed four
sundials in two states, with a fifth and

sixth in progress; his wood and stone
liturgical work—a 10-foot-wide tree of
life carved in relief on a synagogue wall, a
child’s-height chiseled sculpture of Saint
Thomas à Becket in a Catholic church,
two nine-foot-wide altar doors adorned
with sheaves of wheat and life-size doves
in an Eastern Orthodox sanctuary—are
among 40 commissions displayed in 34
churches and synagogues across the coun-
try, including the National Cathedral in
Washington, D.C.

In 1994, Kapetan spent a year as the
cathedral’s artist in residence and, as luck
would have it, he worked around the cor-
ner from the vice-presidential residence,

then occupied by his former col-
lege roommate, Albert Gore Jr.
’69, LL.D. ’94. On a visit to the res-
idence, Kapetan and the Gores
discussed the idea of a front-lawn
sundial; three years later Kapetan
installed the work.

“Without a person in it, the
[vice-presidential] sundial re-
verts to being an alluring con-
catenation of form—an intrinsi-
cally beautiful arrangement that
can hold its own alongside any
man-made object,” Kapetan says,
describing the sculpture’s arc of

hour markers. “However, when one steps
into its embrace, it comes alive like no
other kind of sculpture and tells you not
only where, but when, you stand.”

Cara Feinberg is the senior writer for Boston
College Magazine.

Michael Comenetz asks if the

phrase “Galloping Gordon,” some-

times applied to British prime

minister Gordon Brown, origi-

nated with the line from a 1950s

advertising jingle for Cheerios:

“Galloping Gordon sets the pace.”

Nat Kuhn would like to know who said

or wrote, "The task of the Christian is to

hold opposites in the heart until the Third

Thing comes." He recalls hearing the

statement in the early 1980s, when it was

attributed to a female theologian.

David Keyes asks for the source of

“Mathematics is the music of the mind.

Music is the mathematics of the soul.”

Daniel Greenfield requests a source for

“carving nature at her joints”—referring

to accurate scientific understanding of the

mechanism of normal and abnormal bio-

logical events and the anatomy and struc-

ture of biological entities.

Michelle Coughlin seeks the author of a

short poem beginning “Wentworth, sure/

t’was some stranger” and ending “Scorched

by a fever / he refined his breath, /and paid

that stated/homage unto death.”

“…where were you?” (March-

April). Neil Averitt cited Job 38:4

(“Where wast thou when I laid

the foundations of the earth?”).

But half-remembered poems can

trick the memory.The query’s ref-

erence to Mark van Doren prompted M. J.

Porter to send in “Farewell and Thanksgiv-

ing,” a brief van Doren work in which the

fourth line of 10 reads, “You were always

there….” Porter characterized the sugges-

tion as “Close, but no cigar,” but it turned

out to be the poem our reader sought.

Send inquiries and answers to “Chapter

and Verse,” Harvard Magazine, 7 Ware

Street, Cambridge 02138, or via e-mail to

chapterandverse@harvardmag.com.
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The vice-presiden-
tial, analemmatic
sundial above
requires a human
gnomon to work.
Kapetan calls the
equatorial sundial
at right his most
traditional.




