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Art Museum
Two-Step
The museum of modern and contempo-
rary art that Harvard plans to build in All-
ston will have to wait. In September, the
Harvard Corporation decided that the
project, once fast-tracked for rapid con-
struction ahead of Harvard’s 50-year All-
ston master plan, was not so pressing a
priority as the renovation of 32 Quincy
Street in Cambridge, home to the Fogg
and Busch-Reisinger art museums. The
roof leaks at the Fogg, and the building is
more than 50 years overdue for attention
to its antiquated electrical, plumbing, and
climate-control systems.

The Harvard University Art Museums
(HUAM) had focused on the Allston pro-
ject as a way to address the absence of
modern and contemporary art exhibition
space on campus—a serious structural de-
ficiency for an institution whose collec-
tions rival in size those of the public muse-
ums of Chicago and Philadelphia. But last
March, the Allston project was put on hold
for at least a few months in order to allow
the neighborhood community time to focus
instead on plans for a science complex (see
“O≠ the Fast Track,” May-June 2007, page
64). Residents raised “legitimate, valid”

concerns, says Cabot director of the muse-
ums Thomas W. Lentz, who nevertheless
felt most issues could have been “resolved
through the design process.” (One commu-
nity objection centered on the amount of
public gallery space as compared to non-
public space in the original design).

Now, with a comprehensive review of
the arts at Harvard under way, with its
own implications for Allston (see page
51), Harvard will instead proceed with the
Quincy Street renovation, a massive and
complex undertaking that will begin on
June 30 with the yearlong process of emp-
tying the building of all its artwork and
sta≠. (Artworks and personnel will move
to an o≠site location in Greater Boston.)
Construction is expected to begin in late
fall 2009. The project will be extraordinar-
ily expensive, not only because of the mul-
tiple moves of objects and personnel re-
quired, and the challenges of working on
an urban site, but also because of the
building’s landmark status, the need to
capture underground space, and the re-
quirement for complex fire, security, and
climate-control systems. The total cost
may run a few hundred million dollars.

When 32 Quincy Street reopens in 2013,
it will serve as home to all three of the Uni-
versity art museums: the Fogg, the Sackler,
and the Busch-Reisinger. (During the clo-

sure, HUAM will use the nearby Sackler
building, one-third the size of the Fogg, for
a limited installation of artworks from all
three collections). Architect Renzo Piano
is working on the plans, now in the con-
ceptual phase, as the museum seeks ap-
proval from Cambridge boards and com-
munity groups. Once the renovation is
complete, all the collections will be repre-
sented in the new building, but only some
of the sta≠ and the collections will return.
The Fine Arts Library will move to the
Sackler building, joining the already-resi-
dent history of art and architecture de-
partment. Gallery space in the renovated
Fogg will increase, but o∞ce space will be
reclaimed, so only the curatorial, conserva-
tion, and director’s sta≠ will remain.

With one of the great collections in the
United States, “Harvard is not only in the
major art-museum business, it is in it in a
very big way,” says Lentz. “We want to make
the collections far more accessible than they
have ever been in the past…for all students,

Nobelists of Note

Five alumni—two of them former fac-

ulty members—and the recipient of an

honorary doctorate were among those

to whom Nobel Prizes were awarded

during the annual rite, which took

place this year between October 8 and

October 15. In addition, four faculty

members were leaders in the scientific

work cited in the awarding of the

Nobel Peace Prize (see below).

• Medicine. Mario R. Capecchi, Ph.D.

’67, who studied biophysics and was a

member of the Society of Fellows,

shared the prize with two other re-

searchers for their work on developing

genetic “knockout”

technology that has

enabled scientists to

model diseases in

mice—a technique

that has broad applica-

tions for modifying

DNA and working

with embryonic stem
Mario R.
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trol over how an invention is used, and not
profits, can be the chief motivation for seek-
ing a patent. OTD recently licensed a new
vaccine technology developed by Lehman
professor of microbiology and molecular ge-
netics John Mekalanos to a China-based
venture-capital company for commercial
development—but retains the rights to li-
cense the technology to governments and
humanitarian groups in the developing
world. With regard to an inhaled tubercu-
losis vaccine spray invented by McKay pro-
fessor of the practice of biomedical engi-
neering David A. Edwards, Harvard is
forgoing royalties from sales in developing
countries and donating royalties from sales
in developed countries to Medicine in
Need, a nonprofit Edwards founded. 

Academic ambivalence toward commer-
cialization largely stems from a fundamen-
tal misunderstanding, says Flowers Uni-
versity Professor George M. Whitesides, a

chemist whose name is on more than 50
Harvard patents and 160 patent applica-
tions, and whose work has spawned more
than a dozen startups, including Gen-
zyme, over the years (see “Patent Portfo-
lio,” September-October 2007, page 70).
Whitesides, who is one of the directors for
the BASF project, spent two decades on
the MIT faculty before coming to Harvard
in 1982. “The idea that there’s something
intrinsically better about doing things that
are useless, as opposed to doing things
that have the potential to be useful, is an
incorrect formulation,” he says. Seeking to
apply research is “not getting your hands
dirty. I mean, what’s dirty about trying to
help your mother live for another five
years, or trying to make a better communi-
cations system, or trying to make engines
that are twice as e∞cient?” he asks. “Soci-
ety pays us not to write papers, but ulti-
mately to solve societal problems.”
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cells. Capecchi, now a Howard Hughes

Medical Institute investigator and Distin-

guished Professor of biology and human

genetics at the University of Utah, was

on the Harvard faculty

until 1973.

• Economics. Eric S.

Maskin ’72, Ph.D. ’76, and

Roger B. Myerson ’73,

Ph.D. ’76, shared the

prize with Leonid Hur-

wicz, G ’41, for “mecha-

nism design theory”—

essentially, studies of

when markets work and

when they do not, and

ways of modeling the

conduct of auctions and

other allocation systems

given differences in the

information available to

individual participants, their differing in-

centives, and other issues.The work has

applications to problems ranging from

auctioning rights to emit carbon dioxide

to matching organ donors with recipi-

ents. Maskin studied mathematics as an

undergraduate, and Myerson applied

mathematics. Both did their graduate

work in applied mathematics. Maskin was

a professor of economics at Harvard

from 1985 to 2000, before moving to the

Institute for Advanced Study. Myerson

was at Northwestern University from

1976 to 2001, when he moved to the

University of Chicago. Hurwicz, now Re-

gents Professor emeritus of economics

at the University of Minnesota, studied at

Harvard briefly after immigrating to this

country following the outbreak of World

War II.

• Peace. Al Gore Jr. ’69, LL.D. ’94, for-

mer vice president of the United States,

was named co-recipient of the prize, with

the Intergovernmental Panel on Climate

Change—recognition for his work in pub-

licizing and prompting action on global

warming. Among the scholars who played

leading roles in the panel’s work are

Daniel J. Jacob,Vasco McCoy Family pro-

fessor of atmospheric

chemistry and environ-

mental engineering; James

J. McCarthy, professor of

biological oceanography;

Steven C. Wofsy, Rotch

professor of atmospheric

and environmental sci-

ence; and Robert Stavins,

Pratt professor of busi-

ness and government at

the Kennedy School of

Government. The four

were recognized by

Dean Michael Smith at

the first Faculty of Arts

and Sciences meeting of

the year, on October 16.

(For previous coverage

of their work, see “The

Great Global Experi-

ment,” November-De-

cember 2002, page 34,

and Harvard Portraits of

McCarthy [September-

October 1992, page 71] and Jacob [May-

June 1995, page 63].)

• Literature. Doris Lessing, Litt.D. ’95,

the English novelist best known for The
Golden Notebook, was recognized as the

laureate, “that epicist of the female ex-

perience, who with skepticism, fire, and

visionary power has subjected a divided

civilization to scrutiny.”

Detailed descriptions of the laure-

ates’ work are available at http://nobel-

prize.org.
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all faculty, and the communities where we
operate, both Cambridge and Allston, not
simply for the specialists we always have
and always will train; and we want to do it
with a model that encourages collaboration
in working across disciplines.”

Lentz’s vision is to use the museum col-
lections as a resource to “teach through
works of art in ways that the rest of Har-
vard can’t. If works of art are viewed as
more than just pretty objects,” he ex-
plains, “if they are understood as the ma-
terial embodiment of ideas and values and
traditions and emotions and attitudes,
then all of a sudden a collection like this
turns into a very powerful educational
and teaching resource. What we are try-
ing to do is reposition the museums with-
in Harvard’s educational mission.” 

This vision for renewed curricular en-
gagement is driving the physical plan. “We
are moving to a two-site operating model,”
Lentz says. “When I first came here, we
tackled in a very fundamental way” the

question of whether to maintain a presence
in Cambridge, “because we will never have
the space we need here: the site is too
tight.” After much discussion, “we decided
unanimously we’d be insane if we ever
moved from this location…[W]e’re in the
center of a visual-arts corridor that sits
right on the edge of Harvard Yard:
Houghton Library’s rare books and manu-
scripts; the Barker humanities center; the
Carpenter Center, where the practice of art
takes place; Sever Hall’s brand new facili-
ties for film and video; the film archive next
door; and the Graduate School of Design.”

In addition, he points out, “We have this
great mission—we are not driven by atten-
dance or revenue generation. We are all
about teaching and research and education
and learning.” Recognizing the limitations
of the Cambridge site, Harvard will try to
maximize its utility, rather than move all
the collections to a new museum in Allston.

“When the dust settles and Renzo Piano
is through, we’re going to have in place

what we think is going to be, in many ways,
a di≠erent kind of art museum,” Lentz says.
“It is going to be an integrated balance of
exhibition galleries, study centers, class-
rooms, seminar rooms, lecture hall, audito-
rium, as well as, in the Straus Center, one of
the great conservation laboratories in the
world. So in many ways, we are setting this
up as our major public presentation and
teaching platform.”

Lentz hasn’t forgotten Allston, where
HUAM already has a public-education
program underway with the Gardner ele-
mentary school. Allston will be “a really
healthy thing for this museum,” he be-
lieves, “because we are going to have to go
out and engage with and build an entirely
new audience over there. At a time when
the visual is so privileged in this society—
think of how information is conveyed and
communicated—not having the tools and
resources that help people foster critical
looking and thinking skills, I think, is a
huge deficiency.”




