
both a master of fine arts degree from the
MXAT and a certificate of achievement
from the ART.

All Institute actors may audition for
ART productions, and many are cast; Jan-
son, one of the most accomplished of the
group, won two such roles. The trainees’
first assignment (given by former ART
artistic director Robert Woodru≠) was to
write a 10-minute stage piece, a “one-man
show,” drawing on their personal lives.
Janson performed a dramatic scene based
on an experience from the Wanderjahr she
took after graduating from Colorado Col-
lege. “I traveled around the United States
on trains, taking odd jobs in the places I
stopped,” she recalls. “On the way from
Albuquerque to Chicago, our train struck
a woman on the tracks, and she died.” 

In her piece, Janson
brought to life sev-
eral characters based
on train passengers,
showing their con-
trasting reactions to
the shocking news
from the conductor.

In a solo piece of
this kind, the per-
former is also writer,
director, costume de-
signer, and more. But
an ensemble actor also
draws upon a range of
skills requiring an impressively varied train-
ing; in Moscow, for example, the students
tackled acrobatics, ballet, and fencing along
with the “Stanislavsky system.” In Cam-

bridge, where the
program is based at
the Loeb Drama Cen-
ter on Brattle Street,
they learned another
acting theory, Practi-
cal Aesthetics, devel-
oped by playwright
David Mamet and

actor William H. Macy. “Many theater pro-
grams teach a particular method—for ex-
ample, that of Stella Adler,” explains the
ART’s executive director, Robert Orchard.
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In Betty’s Summer
Vacation by Christopher
Durang ’71, cast entirely
with Institute students,
Janson played 
Mrs. Siezmagraff. 
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Editor’s note: “If anything can go
wrong, it will,” officially identified
as “Murphy’s Law” in our copy of
John Bartlett’s Familiar Quotations,

struck six months ago when a
technical glitch short-circuited all e-mails
addressed to this department. The error
was only recently discovered. We apolo-
gize to all whose messages appeared to
have disappeared into the ether.

Huston Paschal wants to know where
Hermann Hesse wrote of how the time
of year of one’s birth affects when—sea-
sonally speaking—one is most happy.

Andrew Schmookler seeks the source
of “True insincerity is hard to find.”

Peter Panken, struck by the assertion
“Age is a thief” in Sarah Gruen’s novel
Water for Elephants, would like to learn of
ancient formulations of this idea.

Allen Veaner hopes someone can point
him to the source of the statement: “I
make up a game and start to play; if I per-
ceive I am losing, I change the rules.”

Brent Ranalli asks if Immanuel Kant de-
clared that even a lawbreaker finds aes-
thetic satisfaction in his own punishment.

Kristen Zacharias requests the author
and original place of publication of an
essay about a professor who teaches in-
formal logical fallacies to a female student

and falls in love with her, only to be re-
buffed as she identifies all the fallacies he
uses in trying to persuade her to marry
him. One plea is “You must love me.” 

Dorothy Richardson requests a source
for the poetical reference(s) in the follow-
ing bit of dialogue from A Trip to Niagara,

or Travellers in America, an 1828 play by
William Dunlap: “A traveller’s delight is
the remains of cities and temples, the
proofs of Time’s resistless power—as the
poet says,—Give me broken pillars and
obliterated inscriptions, bricks from Babel,
and mummies from Egypt.”

Carol Pruitt is looking for a poem, from
the 1920s or earlier, containing the line,
“My cousin Clarence came to town with
windows on his eyes.” 

Karen Walton inquires, “When a pa-
tient dies despite the fact that his labora-
tory tests and vital signs are normal, it is
said that he died ‘in Harvard balance.’
What is the origin of the phrase?”

Elizabeth Atkins seeks the author and
title of a story, read in the 1950s, about a
string quartet whose members, when giv-
en access to a famous collector’s library of
scores, would rather play than eat.

“error for chance” (March-
April). Fred J. Emery, former direc-
tor of the Federal Register, ampli-
fies the answer in our July-August
issue: “It is true that I frequently

used ‘Regulation is the substitution of
error for chance’ in speeches in the 1970s.
I think I always gave credit to its true au-
thor, former French president Valéry Gis-
card d’Estaing. I believe I so notified Paul
Dickson in the 1980s, but once in print….
I guess being given credit for this observa-
tion is not the worst thing that ever hap-
pened to me, although I usually softened it
by preceding it with ‘All too often….’”

“conduct our lives” (July-August). Fred
Shapiro, editor of the Yale Book of Quota-

tions, suggests the source is Kant’s state-
ment [often called his categorical impera-
tive], “I ought never to conduct myself
except so that I could also will that my
maxim become a universal law,” from
Groundwork for the Metaphysics of Morals,

section 1 (translation by Allen W. Wood).

“pluck…the counterpane” (July-Au-
gust). Roger Netzer suggests James Thur-
ber echoed Mistress Quickly’s account of
the death of Falstaff: “For after I saw him
fumble with the sheets,…I knew there was
but one way…” (Henry V, act 2, scene 3).

Send inquiries and answers to “Chapter
and Verse,” Harvard Magazine, 7 Ware
Street, Cambridge 02138, or via e-mail to
chapterandverse@harvardmag.com.
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