
And if you can’t rest in your song, how can
you expect anyone else to be able to?”

To rest in my song? How can you rest
and play simultaneously? But maybe this
is what’s so enjoyable about listening to
the Taylors—that mellow, restful way
they have of rendering a song. I had al-
ways assumed it had more to do with
their voices, their guitar playing, or the
chords they produced. 

“Do you know what made my brother
James famous?” he asks.

I shake my head. I’m not going to touch
that one.

“It wasn’t his voice. His voice is good,
but that didn’t do it. It wasn’t his song-
writing. His songwriting is also very
good, but that didn’t do it.”

I shrug, still clueless.
“It was his playing—he is an extremely

skilled player. Go back and listen to his
early albums, and you’ll hear that sense of
internal rhythm I’m talking about. It’s un-
canny.

“If you’ve got rhythm, you can do any-
thing,” he goes on. “You can miss a chord,
or a line of a verse; you can scat sing and
use no words at all.” He demonstrates
this by playing a jazzed-up version of the
old standard, When I Fall in Love. By placing
different vocal sounds on top of the
music, he never needs to resort to actual
words. Yet I am instantly transported into
the heart of the song.

“The audience doesn’t really care what
you do—the words, the instrumenta-
tion—all of those things are just the orna-
ments of a song. But as soon as you lose
the rhythm, you’ve lost them. It’s all over.”  

He frowns for emphasis, and gives me
back my guitar.

Livingston is explaining the mechanics
of a song in a way that I’ve never heard
before. Sure, I’ve heard that rhythm was
the first requirement of music, but I’ve al-
ways taken that to mean that you could
make music just by drumming with a
stick. What Livingston is saying is that
rhythm is the primary concern, without
which there’s nothing. 

“You can have a beautiful voice, and
some great songs,” he repeats, “but if you
don’t have rhythm, your audience will
never trust you.”

He has me play another one of my
songs, but I’m focusing on the finger pick-
ing and the sound of my voice before I
even establish the rhythmic foundation.
Livingston soon tells me to stop.
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Union 1812: The Americans Who
Fought the Second War of Indepen-
dence, by A.J. Langguth ’55 (Simon &
Schuster, $30). This gripping history of
the war that finally established the na-
tion’s permanence, as well as its claim to
a Manifest Destiny to expand across the
continent, is filled with interesting char-
acters—Sam Houston, Dolley Madison,
Tecumseh, Davy Crockett—and lively ac-
counts of the Americans sacking Toronto,
the British burning the White House, and
ultimate victory at the Battle of New
Orleans.

Blowin’ Hot and Cool: Jazz and Its
Critics, by John Gennari ’82 (Univer-
sity of Chicago Press, $35). Jazz critics
can be revered or reviled but should
not be ignored, because during the
past 75 years they have helped shape
not just the careers of musicians, but
our understanding of the music they
make. The author is assistant profes-
sor of English at the University of Ver-
mont.

More Than a Numbers Game: A
Brief History of Accounting, by
Thomas A. King ’82, M.B.A. ’87 (Wiley,
$29.95). This demystifying book is
likely to interest corporate folk who
want to understand better the whys of
the accounting practices they use, as
well as inquiring investors. King is trea-
surer of Progressive Insurance.

The Future of Europe: Reform or De-
cline, by Alberto Alesina, Ropes profes-
sor of political economics, and Francesco
Giavazzi (MIT Press, $24.95). “Without
serious, deep, and comprehensive re-
forms,” write these two European econ-
omists, “Europe will inexorably decline,
both economically and politically.” 

Irving Fine: An American Composer in
His Time, by Phillip Ramey (Pendragon
Press, $32). Fine ’37,A.M. ’38, studied and
then taught music at Harvard. Prominent
figures in American music populate this

anecdotal chronicle, among
them friends Aaron Copland
and Leonard Bernstein ’39,
D.Mus. ’67.

Knitting under the Influence, by
Claire LaZebnik ’85 (5 Spot,$12.99, paper).
Three L.A. twenty-something friends get
together on Sunday mornings for girl talk
about sex, dating—even knitting.

The Family That Couldn’t Sleep: A
Medical Mystery, by D.T. Max ’83 (Ran-
dom House, $25.95). Ever since the eigh-
teenth century, one out of every two
members of a certain Venetian family has
developed an inability to sleep. After
months of exhaustion, they die.Why? Be-
cause of prions, the unnatural brain pro-
teins responsible for mad cow disease as
well. Max explores the topic.

Squirrels: The Animal Answer Guide, by
Richard W. Thorington Jr., Ph.D. ’64, and
Katie Ferrell (Johns Hopkins University
Press; $45, cloth; $24.95, paper).Thoring-
ton is a curator of mammals at the Smith-
sonian Institution, where Ferrell was for
years his research assistant.The two give
a deft account, for backyard naturalists
and scientists both, of a big tribe (278
species), covering issues of major import
(birth, sex, the bird feeder) to minor
(squirrels in religion and mythology), am-
plified by more than 100 photographs.
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