
stripes, none of whom England would

ever have noticed, to achieve prominence. 

Bailyn’s argument is actually richer than

the variant I have o≠ered, and in that sense

is illustrative of the hallmark interpretive

tendency of his professional career.

Whether he is asking how those appar-

ently lawyer-like arguments against Par-

liament’s authority acquired those pas-

sionate ingredients that transformed them

into a revolutionary ideology, as in The Ideo-
logical Origins of the American Revolution, or

how a small island managed to people a

great continent, as he did in The Peopling of
British North America, he has always demon-

strated a great flair for fresh answers to big

questions. (In the parlance of baseball, he

is a power hitter.) At a time when profes-

sional pressures within the groves of acad-

eme seduce historians into obscure

patches of tangled underbrush, he has

searched out historical ground where his

own imagination is free to roam. In that

sense there is a beguiling a∞nity between

his major focus in this collection of essays

and his own interpretive instincts. In the

end, creativity can never be fully explained

(though, like pornography, we know it

when we see it). Bailyn sees it and tries to

explain its unexpected emergence in a cul-

tural backwater of the British empire dur-

ing the late eighteenth century. And in the

process he displays the same creative

imagination he seeks to understand, a mys-

terious and sui generis talent that is immedi-

ately recognizable within these pages.

Joseph J. Ellis, professor of history at Mount
Holyoke College, is author of American

Sphinx: The Character of Thomas

Je≠erson; of Passionate Sage: The Charac-

ter and Legacy of John Adams; and of the
Pulitzer Prize-winning Founding Brothers:

The Revolutionary Generation. He is now
preparing a book on George Washington.
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A correspondence corner for not-so-famous lost words

Herbert Allard requests a source for

“…dry clashed the harness on the barren

walls….” He takes harness to mean armor.

Peter Roberts is hunting for a descrip-

tion of the ocean, possibly by Proust,

containing phrases he recalls as “our

plaintive ancestress” and “its immemor-

ial lunatic agitation.”

Sheila Berg seeks a citation for “Oh there

is beauty in this gentle breeze,” attrib-

uted in a magazine to Wordsworth.

Joseph Barbieri inquires for two stories.

The first involves the obliteration of any

record of the existence of a poor child,

raised in an orphanage and forced into a

degrading job, who dies young and is

buried in an unmarked grave, after

which, in time, the church where his

birth was registered burns down and the

few people who knew him die. The sec-

ond involves an American pilot serving

in England in World War II who is in-

vited to spend the weekend with an Eng-

lish couple whose son is in the R.A.F.

Their coolness during his visit puzzles

him until he returns to his base and

learns they were notified, the very day of

his arrival, of the death of their son.

Harold Goldmann would like author

and text for the imitation of Elizabeth

Akers Allen’s “Rock Me to Sleep” that is

set at an (Ivy League?) college fiftieth re-

union and includes the stanza “Dear

God, with all of your might, /Make all of

us 20 just for tonight, /Gray temples at

20? Yes, white if you please, / Where the

snowflakes fall thickest, / There’s noth-

ing can freeze.”

Anthony Dillof hopes someone recog-

nizes this statement: “Now that I have

cleared up my initial confusion, I feel I

am confused on a much higher plane, and

about more significant issues.”

Rosalyn Chyten is looking for a poem,

containing the line “He banked the fire

and polished my good shoes,” about an

outwardly harsh and angry father who

nevertheless gets up early in the morning

to do things for his child or children. 

“play the flute, but not too well” (Janu-

ary-February). Charles Maurer cites

H.D.F. Kitto’s statement in The Greeks
(chapter 10, “The Greek Mind”): “It is

this feeling that underlies Aristotle’s re-

mark that a gentleman should be able to

play the flute—but not too well.” Kitto

does not give a citation, Maurer reports,

“but his paraphrase seems to be based on

book 8, part vi, of Aristotle’s Politics.”

“course that a free nation runs” (Janu-

ary-February). A precise citation re-

mains elusive, but L. Gordon Tait writes

that Rev. John Witherspoon (the only

clergyman to sign the Declaration of In-

dependence) notes in his “Serious In-

quiry into the Nature and E≠ects of the

Stage” that “as states grow up from

poverty to industry, wealth and power;

so, from these they proceed to luxury

and vice; and by them are brought back

to poverty and subjection.” Arnold Sim-

mel o≠ers “a more optimistic cycle” from

Machiavelli’s History of Florence (book 5,

chapter 1)—“For valor gives rise to

peace, peace to indolence, indolence to

disorder, disorder to ruin; and similarly,

from ruin is born order, from order valor,

and from this glory and good fortune”—

and appends a “poetic” version, set to

music about 1670 by Richard Browne,

from Rounds and Rounds, by Mary C. Tay-

lor (Hargail Music Press, 1959): “War

begets poverty, poverty peace / Peace

maketh riches flow, fate ne ’er doth

cease, / Riches produce pride, pride is

war’s ground, / War begetteth poverty,

the world goes round.” He concludes,

“There are more elevated versions of the

idea of cycles in human events, and we

should not forget that two of them were

propounded by famous Harvard sociolo-

gists, Pitirim Sorokin and Talcott Par-

sons. The world goes round.”

“Puccini of music” (May-June 2002)

Richard Wilbur o≠ers a further lead: the

words “were quoted by E. M. Forster, in

the latter 1940s or early 1950s, when he

addressed an audience in Sanders The-

atre or the New Lecture Hall. Some sort

of conference, perhaps on criticism, was

being held. Is that vague enough?”

Send inquiries and answers to “Chapter

and Verse,” Harvard Magazine, 7 Ware

Street, Cambridge 02138.




