
S
pend a day in church with Paul
Matisse ’54 and you will marvel at how
the creator has shaped his world.
Everywhere you look you see a sculp-

ture, an ingenious device, a handsome
space or object that Matisse has made or
designed for his home of the past 20 years,
on Main Street in Groton, Massachusetts,
50 minutes by car north of Cambridge—his
home in a former Baptist church.

When you enter the ground-level door
of Matisse’s dwelling, you find yourself be-
tween two staircases that lead up to the
former sanctuary, which he calls the large
studio in an attempt to desanctify the ter-
minology of the place. If you ignore the
stairs, you can walk straight through the
next set of doors into the machine shop,
and, beyond, the woodworking shop, the

lab, a secretary’s o∞ce, and the agreeably
cluttered o∞ce of the artist and inventor.
The industrial areas are crammed with se-
rious tools used by Matisse and two assis-
tants. The first thing to confront you as
you enter the machine shop is an object
made there—a long, thick aluminum tube,
suspended horizontally about five feet
from the concrete floor. In two places
along its length, metal has been cut away
in concave parings to tune the tube, for it
is a bell, of Matisse’s invention. When
struck, the astonishing instrument emits a
low, solemn tone that pulsates, stronger
and weaker, like breathing.

Matisse’s most recent commission was
to make the Memorial Bell for the National
Japanese-American Memorial to Patrio-
tism, which opened last July in a triangular

park of something less than an acre at
Louisiana and New Jersey Avenues and D
Street, N.W., in Washington, D.C., within
sight of the Capitol. The memorial is first
an apology to the 120,000 persons of Japan-
ese ancestry, many of them U.S. citizens,
who were forced from their homes by Ex-
ecutive Order 9066 during World War II
and put into 10 internment camps in seven
states, where most stayed for more than
three years. It is as well a tribute to the
Japanese Americans who served in the U.S.
military during the war, more than 800 of
whom gave their lives. 

The floor plan of the park within its tri-
angle is a loop design, symbolizing regen-
eration, and is the work of architect Davis
Buckley. One enters and moves straight to
the center, where semicircular granite
walls more than seven feet high flank a
14-foot-tall bronze sculpture by Nina
Akamu of two cranes ensnared in barbed
wire. On one wall are inscribed the names
of the camps. Through a notch in the
other, one sees a serene pool of water.
Then one continues around the spiral to
the end of the memorial, Matisse’s bell.

Eighteen feet long, eight inches in di-
ameter, the hollow tube is cradled in two
bronze arms against curving granite
slabs. Any visitor may sound it by push-
ing on a waist-high bronze lever that acti-
vates the hammer—of stainless steel,
bronze, and cast urethane—above the

The Second Wheel has two pendulums of alu-
minum and brass, each containing a small
light, that can rotate freely on axles attached
at opposite sides of the aluminum disk. “I
start the wheel,” says Matisse, “by giving it
three or four vigorous turns, by hand. Then I
stand back, usually amazed at the violence of
the forces delivered by the wildly asynchro-
nous pendulums. They shake the wall that the
wheel is mounted to with such force that
soon the entire frame of the church is trem-
bling. When the spin exhausts itself and the
wheel starts to slow down, I watch the pendu-
lums seeking out their synchronicity. As their
energy level falls, they become more and
more attracted to swinging in perfectly paral-
lel motion, but they have to go through a long
period when one or the other will be going
too fast and somehow forcing its opposite
twin to go too slow. I watch them trade
places back and forth, knowing that they will
never lose track of their goal of moving to-
gether. As they transition from the chaos of
their first explosive moves and drift down into
the calm authority of their long-sought har-
mony, I never fail to hope that we will all
someday be able to do the same.”

A L U M N I

Pure Fabrications
The satisfying realities of an invented world

Po r t r a i t  b y  J i m  H a r r i s o n

 Reprinted from Harvard Magazine. For copyright and reprint information, contact Harvard Magazine, Inc. at www.harvardmagazine.com



Harvard Magazine 71

bell. Matisse took three years to perfect
the tone of the bell, so many variables had
to be considered. When he had the
finished bell in his quiet shop and struck
it, its deep voice was audible for eight
minutes, slowly fading in a long decline
he describes as “the natural way of things,
a falling away of grief.”

Business gets done at the bottom of the
church. The large studio, one floor up,
serves as a fine, open place—flooded with
light and refreshing to walk through from
time to time during the day; as a gallery—
now displaying on its walls collages by
Matisse’s second wife, Linda Ho≠man; and
as a venue for occasional chamber-music
concerts (to benefit the Indian Hill School
of Music of Littleton, Massachusetts). 

Suspended from the studio ceiling is a
cloudlike, 400-element sculpture called
Ulysses, begun in 1983 for General Electric
but never finished because the company
abandoned, for budgetary reasons, the
program with which it was to be associ-
ated. As conceived by Matisse, the cloud
“would be controlled by a computer, one
whose first task every morning would be
to create the script for the day. Each ele-
ment could be raised or lowered to oc-
cupy an exact position in the matrix.
Each element incorporated a light that
could glow at 16 levels of intensity and a
tuned musical ring that could be struck
at an exact time and with a determined
force. Many chance and nonchance ele-
ments would determine the choreogra-
phy of the parts, the play of the lights, and
the musical use of the rings. The rings
were to be tuned in quarter tones to ring
from the C-sharp above middle C up to
the next C-sharp, 25 tones in all.”

At one end of this generous room, Ma-
tisse built a small stage, for musicians and
a grand piano (and has devised a method,
unrevealed, of getting the piano on and
o≠ the stage), and at the other end he
reconfigured the existing church and ex-
tended it outward 16 feet and upward to
add living quarters for his family.
Through handsome doors, you enter a
foyer—with the kitchen to the right, the
dining room at left, and a living room
ahead—and look upon an octagonal
wooden crib housing a disk, 42 inches in
diameter and four inches thick, made of

two sheets of glass, metal-
edged, containing a blue
fluid in which reflective,
microscopic, crystalline
platelets hang suspended.
It is a mesmerizing exam-
ple of an early Matisse in-
vention, the Kalliroscope
(first mentioned in these
pages in the issue of May
19, 1969, page 54). 

Spin the Kalliroscope,
and the flows of the cur-
rents within are strikingly apparent.
They seem mighty in their pace and vast
in scale, like those of a sea. Or touch a
still, shimmering surface with your warm
fingertips or with a cube of ice and the
fluid comes alive with motion. Once ener-
gized by any means, the fluid’s objective,
slowly and complexly realized, is to come
to rest, to placidity. Here is conflict in the
process of resolution. What you see, Ma-
tisse would say, is an analogue of life. 

Matisse once manufactured Kalliro-
scopes commercially in various shapes,
sizes, and fluid colors. Now, he will create
a big one when a museum wants it, and
he makes the fluids in his lab downstairs
for sale to scientific researchers and
teachers worldwide.

The dining room contains works by
Linda Ho≠man along both long walls, and
at each end a disk-shaped metal scupture
by Matisse (see one at left). The 12-foot-
long walnut and ash table of his design
has soapstone warming panels for plat-
ters at its center and drawers for storage,
and it is big enough to accommodate his
large family when assembled. With his
first wife, Sarah Barrett, Matisse had four
children (one of whom, Sophie, is a painter
who has just had her first solo gallery
show in Manhattan), and he had three
children with his second wife. Matisse
and she are living apart now, but daugh-
ter Ariel, age 12, remains in residence.

The living room houses memories of
past lives. Matisse is the grandson of
painter Henri Matisse. His father, Pierre,
founded one of the first modern art gal-
leries in the United States. His stepfather
was painter (and chess player) Marcel
Duchamp. In one corner is a fine old Mor-
ris chair that was the only chair in
Duchamp’s last studio. Over there is a

marvelous chess set made by painter Max
Ernst around 1948. (Matisse has just
spent what he calls “two intense nights”
with Ariel working on a Viking chess set,
“in the making of which she insisted on
calling all the shots.”)

The mantelpiece and adjacent cup-
boards in the living room are of Matisse’s
design, and he thought and thought about
how to devise a single knob for each cup-
board that would open both of its doors
simultaneously. The result: on the out-
side, a simple, short, vertical piece of
metal where the doors meet; on the in-
side, more-complicated hardware; all
made of brass in the shop downstairs.

The next floor up contains rooms for
the children. The stairway has a railing of
unusual design, and its curved cap, or
wreath, as it changes direction, rising, is
one of the more di∞cult things to make in
home carpentry, but Matisse, temporary
handrailer, figured out its mysteries and
fashioned it, of mahogany.

The master bedroom—of Japanese as-

The Memorial Bell at the National Japanese-
American Memorial in Washington, D.C.
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pect, made of cedar, limestone, and brass
—is the fourth floor’s main event. Its ad-
joining bathroom contains a capacious,
consequential tub. Matisse wanted it to
have no faucets and figured out how to
plumb the tub so that it both filled and
drained from an inlet/outlet at the base. 

Mount a rustic stair to the fifth floor,
and you may admire amidst old beams the
Howard tower clock that Matisse keeps
running accurately to mark the hours for
Groton. The bell is up a ladder on the sixth
floor. A weathervane tops o≠ the steeple at
90 feet above terra firma. The original
church structure was completed in 1842.
The bell went into the belfry in 1875, when
a bell could be a≠orded, and the clock
came along in 1893, in the fullness of time. 

You have lunch in the kitchen at a
table made of jack pine from the former
baptismal bath. Lentil soup, salad, crusty
bread, cheeses, including mimolette, a
chewy, pumpkin-colored, spherical,
French variety. Matisse discourses on the
physics of a vinaigrette and what’s hap-
pening when a mayonnaise breaks. He at-

tended Harvard, he tells, because he
thought the professors would teach about
life. When he found that that wasn’t on
o≠er, he concentrated in Romance lan-
guages, a field whose relatively few re-
quirements permitted him forays into
math, physics, psychology, social rela-
tions, Russian literature, music, even art.

He became part of Harvard legend. In
the fall of 1951, he was rooming in Eliot
House A-12 with Stephen Joyce and
Sadruddin Aga Khan. As Matisse remem-
bers it, Master John Finley bragged about
the House to a New York Times reporter, as
in “Where else would you find, in one
room, the grandson of Matisse, the grand-
son of Joyce, and the great-great-great-
great-grandson of God?” The story got
into the paper, and into Harvard history,
and Matisse dimly remembers an embar-
rassed apology from Finley afterwards.

Matisse went on to study at the Gradu-
ate School of Design, but did not take a
degree. He noodled around in new-prod-
uct development at Arthur D. Little Inc.,
in Cambridge, from 1958 through 1962,
and then he set o≠ mostly on his own

with Kalliro-
scopes.

The process
of making is a
daily joy for
Matisse. But
the core of his
life has always
been, he says,
the search for
illumination.
“I live for the
meaning that I
need to see in
the world, for

the complex but perfect relationships be-
tween parts that carry the beauty, and
when I find a few rays of that kind of
light, I reradiate it in a form made possi-
ble by my gifts, which are no more ele-
vated than being fairly good at making
things that work.”

For Alexander Calder, from 1977 through
’79, working from Calder’s 22-inch model,
Matisse engineered, constructed, and in-
stalled the 28-times-larger mobile that
hangs in the east wing of the National
Gallery of Art in Washington, D.C. In 1980
he completed The Musical Fence, two interac-
tive sculptures commissioned by the City
of Cambridge, the first of several commis-
sions he has had for interactive musical
sculpture. (The Fence became a public nui-
sance because passersby played it in the
small hours, sometimes with hammers and
rocks, and eventually Matisse sent the two
parts to di≠erent museums.) From 1986
through 1988, he designed, fabricated, and
installed in the Kendall Square subway
station in Cambridge The Kendall Band, a
three-part musical sculpture, consisting of
“Kepler,” a 55-inch ring; “Galileo,” a sheet
of stainless steel that imitates a train roar-
ing in when a train roars in; and “Pythago-
ras,” twin sets of eight bells of the type of
the new memorial bell in Washington, but
hung vertically. These are squeezed into
the narrow space between incoming and
outgoing tracks. Handles on each platform
allow people waiting for trains to activate
hammers that strike the bells. 

“Pythagoras” broke several times in the
beginning when overzealous subwayites
jerked the handles too forcefully. Matisse
posted signs to let people know the
progress of repairs. The signs were
quickly covered with grafitti—most, but
not al l, expressions of appreciation
(“Radical move, dude”) or erudite con-
structive criticism from MIT students.
Matisse was delighted to have stimulated
dialogue. One commentator wrote: “If
you spent any tax dollars on this, may you
die slowly.” Just underneath that senti-
ment, in much finer handwriting, another
traveler countered: “… may you live long
and happily.” �christopher reed

Clockwise from top left: Matisse’s home 
sweet home. At work in the machine shop.
The large studio, with the 400-element sculp-
ture Ulysses. (Matisse adjusts a spotlight.)
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Take Your Pick
to be counted, all votes for Overseers
and Harvard Alumni Association elected
directors must be returned by noon on
May 31. Degree holders are eligible to vote.

For Overseer (six-year term, five to be
elected):
Nominated by the HAA

Rozlyn L. Anderson ’77, J.D. ’80. New
York City. Senior vice president, Merrill
Lynch Trust Company, and director of
wealth management strategies, Merrill
Lynch Wealth Management Services. 

Frances D. Fergusson, Ph.D. ’73; B.A.
’65, Wellesley. Poughkeepsie, N.Y. Presi-
dent, Vassar College. 

William F. Lee ’72; J.D.-M.B.A. ’76
Cornell. Wellesley, Mass. Attorney; man-
aging partner, Hale and Dorr LLP. 

Richard I. Melvoin ’73; Ph.D. ’83 Uni-
versity of Michigan. Belmont, Mass. 
Head, Belmont Hill School. 

Penny Pritzker ’81; J.D.-M.B.A. ’85
Stanford. Chicago. President and CEO,
Pritzker Realty Group; chair and CEO,
Classic Residence by Hyatt. 

Jaime Sepulveda, M.P.H. ’80, S.M. ’81,
S.D. ’85; M.D. ’78 National Autonomous
University of Mexico. Mexico City. Direc-
tor general, National Institute of Public
Health; dean of the School of Public
Health of Mexico. 

Thomas C. Werner ’71. Los Angeles.
Co-owner, Carsey Werner Mandabach
Co.; founding Partner, Oxygen Media. 

Richard N. Zare ’61, Ph.D. ’64. Stan-
ford. Marguerite Blake Wilbur professor
in natural science, Stanford University.
Nominated by petition

Frederick H. Dulles ’64; J.D.-M.B.A. ’68
Columbia. New York City. Attorney; part-
ner, McFadden, Pilkington & Ward LLP. 

For HAA Director (three-year term, six
to be elected):

Peter A. Carfagna ’75, J.D. ’79; M.A. ’77,
Oxford. Cleveland. Chief legal o∞cer,
general counsel, and senior sta≠ vice
president, IMG Worldwide Inc. 

Walter K. Clair ’77, M.D. ’81, M.P.H.
’85. Nashville. Cardiac electrophysiologist
and assistant clinical professor of medi-
cine, Vanderbilt Page-Campbell Heart In-
stitute.

Angela K. Dorn ’87, J.D. ’90. New York
City. Managing director and general coun-
sel, Fletcher Asset Management Inc. 

Melita M. Garza ’81. Chicago. Journal-
ist, Chicago Tribune.

John F. Irving ’83, M.B.A. ’89. St. John,
New Brunswick. Vice president, J.D. Irv-
ing Ltd. 

Joan Z. Lonergan, Ed.M. ’84; B.S. ’74
University of New Hampshire. Palo Alto.
Head, Castilleja School. 

Andres W. Lopez ’92, J.D. ’95. San
Juan, Puerto Rico. Attorney; senior law
clerk to U.S. district judge Jay A. Garcia-
Gregory. 

Eleanor Greenberg White ’67, Loeb Fel-
low ’79 (Graduate School of Design); M.P.A.
’75 Northeastern University. Watertown,
Mass. President, Housing Partners Inc. 

Stephen R. Wong ’81, M.B.A. ’85. San
Francisco. Chairman and CEO, Embar-
cadero Technologies Inc. 

F O R  O V E R S E E R

Anderson Fergusson Lee

Sepulveda Werner

Zare Dulles

Carfagna Clair Dorn

Garza Irving

Lonergan Lopez

White Wong

F O R  D I R E C T O R

Melvoin Pritzker
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A New Home for Alumni
Out of the old and into the new. At
the end of March, the Harvard Alumni
Association moved into plush, renovated
o∞ce space at 124 Mount Auburn Street,
on the opposite side of Harvard Square
from the organization’s long-time home in
Wadsworth House. 

The new space not only allows all 33
HAA sta≠ers to work on the same floor—
instead of on three separate floors at
Wadsworth House and auxiliary space on
Dunster Street—but also o≠ers high-ca-
pacity rooms for conferences and enter-
taining and a much-anticipated alumni
visitors’ center. “As we have tried to meet
the needs of alumni,” said HAA executive
director John P. Reardon Jr. ’60, “this
space at Wadsworth House became more
and more di∞cult.” The cozy, historic
structure, with its winding hallways,
wood moldings, Colonial décor, and odd-
ly shaped rooms has been likened to a
“rabbit’s warren,” Reardon said, not unaf-
fectionately, in an interview just before
the move. Sta≠ members on the first floor,
for example, have had to walk through a
conference room, down a corridor, and up
two flights of creaking stairs to get to the
organization’s only photocopier. Rear-

don’s o∞ce had only half a window—di-
vided vertically by a wall—left over from
a previous remodeling. 

The new, undeniably modern, sixth-
floor suite of rooms (located three floors
above the University’s development of-
fice) has “high ceilings, lots of light, and
patios,” Reardon said. “People can go out-
side, sit down, and have a meeting over
lunch. As soon as I saw the place I liked it
a lot. I believe just about everyone in the
organization is happy about it.” Some
people “have winced” at the loss of Wads-
worth House, and its central Harvard
Yard location, Reardon conceded, but he
believes even they will be won over by the
new o∞ce. HAA directors and other
guests will tour the space during their
spring meeting in May. 

The move is part of the HAA’s long-
range plan to increase e∞ciency. An orga-
nizational reshu±ing during the last two
years has resulted in an expanded sta≠,
e≠orts to streamline the committee struc-
ture, and a new focus on University-wide
(instead of just College) relations. 

The University Library, as well as the
Marshal’s and Commencement o∞ces,
will stay in Wadsworth House. Other fu-
ture tenants have not yet been announced. 

The HAA’s new address is 124 Mount
Auburn Street, 6th floor, Cambridge,
02138. All phone and fax numbers remain
the same. In a change unrelated to the
move, however, the name of the HAA’s
website has been changed from “Harvard
Gateways” to “Post.Harvard.” The ad-
dress is still www.haa.harvard.edu.

Alumni in Asia—and Beyond 
Harvard alumni throughout Asia are
gathering in Beijing from May 11 to May
13 for a conference on globalization.
President Lawrence H. Summers is the
keynote speaker; while in China, he also
plans to visit government o∞cials, aca-
demic leaders, and key universities. A
faculty delegation will accompany him
and some members will speak at the
conference, as will alumni and local
scholars. 

The conference, Asia in a Converging World:
The Impact of Globalization on Economics, the
Environment, and Education, is hosted by the
Harvard Club of Beijing in conjunction
with the HAA and an umbrella group
called the Association of Harvard Univer-
sity Alumni Clubs of Asia (AHUACA),
which formed in 1977. The group’s first
Asian conference took place in Taiwan in
2000. “The basic purpose of the confer-
ence is to foster closer cooperation and
better understanding among the many
Harvard clubs,” says Paul Keenan, director
of interfaculty and international initia-
tives at the University development o∞ce.
Organizers, he explains, want to bring
people “together across national bound-
aries to talk about shared issues.” For
more information on the Beijing con-
ference, visit www.haa.harvard.edu-
/events/html/AHUACA.html, or call the
HAA’s clubs and programs o∞ce at 617-
495-3070.

University o∞cials are also looking
into the feasibility of organizing a world-
wide alumni conference to be held either
in Cambridge or Europe, Keenan reports.
The law and business schools have put on
similar conferences in the past. 

Shakespeare To Go?
The first Alumni College to be held
outside Cambridge in more than a decade
takes place in Chicago on the weekend of
May 31. Kenan professor of English Mar-
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African Alumni Reunite
Founded 25 years ago, the Harvard African Students Association (HASA) celebrated
its anniversary this March by inaugurating an alumni network composed of past and
present HASA members.

“It arose out of the need to re-establish and strengthen the professional and per-
sonal connections we made with other HASA members,” says Nana Twum-Danso
’94, M.D. ’98, one of the network’s main organizers.“All of us wanted to maintain our
relationship with each other beyond our Harvard years, and to serve as a resource to
current HASA members." 

On March 9, more than 30 people gathered in Boylston Hall to discuss plans to for-
malize the network, officially named the Harvard African Students Association Net-
work, even though details on the group’s relationship to the University have yet to be
worked out. At this point, the association is primarily a “virtual community” that com-
municates through a website and an e-mail listserv, because its 200-plus potential
members live in Africa, the United States, and elsewhere around the globe. Plans were
discussed to become a nonprofit organization, to recruit new members and raise
money, to continue a mentoring program for undergraduates, and to locate additional
HASA alumni—especially from the 1980s. In the long term, the group would like to
help promote African issues at Harvard and to support and fund service, research,
and other projects related to development in Africa.The network is open to HASA
alumni and to “those with an interest in our mission and goals,” organizers say.

For more information on HASAN, e-mail hasa-alumni-subscribe@yahoo-
groups.com, or visit http://groups.yahoo.com/group/hasa-alumni/.
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jorie Garber leads o≠ with an introduc-
tion to The Tempest, followed by dinner and
a performance of the play at the Chicago
Shakespeare Theater. Saturday opens
with a session on “Performance as Inter-
pretation,” with Garber and the theater’s
artistic director, Barbara Gaines. The day
includes other lectures on Shakespeare
and discussions including members of the
audience.

The price is $150 per person ($275 per
couple) and includes all sessions, dinner
on Friday, and continental breakfast and
lunch on Saturday. (Tickets to the play
are not included in the price.) Space is
limited. For further information, inter-
ested alumni may call the Harvard Club
of Chicago at 866-482-5827.

Comings and Goings
Many harvard clubs host alumni
gatherings in May and June. The list
below o≠ers a glimpse of the social and
intellectual events available. For further
information, contact the HAA’s clubs and
programs o∞ce at 617-495-3070 or visit
www.haa.harvard.edu.

On May 1, Kennedy School dean Joseph
S. Nye speaks to members of the Harvard
Club of Ottawa. Ali Asani, professor of
the practice of Indo-Muslim languages
and cultures, addresses the Harvard Club
of Worcester on May 6. On May 8, Rev.
Peter Gomes meets with the Harvard
Club of New Bedford to discuss his new
book, The Good Life. The Harvard Club of
San Francisco and the Graduate School of
Arts and Sciences in-
vite alumni to hear
psychology professor
Marc Hauser deliver
a lecture on “Wild
Minds: What Animals
Really Think” on May
9. China expert Peter
Bol discusses “Modern
China” at the Harvard
Club of Washington,
D.C., on May 15. On
May 19 the Harvard
Club of Eastern Michi-
gan hosts the Univer-
sity marshal, Richard
Hunt, who will talk
about “Harvard on the
World Stage.” Also on

May 19, Radcli≠e Institute executive dean
Louise Richardson, an expert on interna-
tional relations, lectures on “Terrorism
and the United States” for members of the
Harvard Club of Westchester. The fol-
lowing evening, at the Harvard Club of
New York City, Krupp Foundation pro-
fessor of European studies Charles Maier
has titled his talk, “If It’s 9/11, It Must Be
1941: Analogies and ‘What-ifs’ in His-
tory.” On May 22, Peter Gomes presents
The Good Life to the Harvard Club of Los
Angeles, and the Harvard Club of West-
ern Pennsylvania hosts athletic director
Robert Scalise. Gomes also addresses the

Harvard Club of Seattle on May 29 and
the Harvard Club of Portland, Oregon, on
May 30. 

On June 5, American literary scholar
John Stau≠er meets with members of the
Harvard Club of Chicago to discuss “The
Black Hearts of Men and the Coming of
the Civil War.” On June 11, athletic direc-
tor Robert Scalise visits members of the
Harvard Club of Southern Connecticut.
And on June 20 and 21, Louise Richard-
son again discusses “Terrorism and the
United States,” this time before the Har-
vard Club of San Francisco and the Har-
vard Club of Santa Barbara, respectively.

The on-line venture Harvard at Home gives alumni glimpses of class lectures,
research projects, and intellectual happenings throughout the University.

Among the newest offerings is “Perspectives on China: Reform and Sovereignty,”
with Williams professor of history and political science Roderick MacFarquhar. The
segment provides video clips from his public presentations and courses that touch on
the economics, history, politics, and future of China.

Also available is “The Recovery of Unknown Bach Manuscripts,” with Mason pro-
fessor of music Christoph Wolff. In an hour of video, musical excerpts, and supporting
images,Wolff describes what began as a thesis and culminated in his life’s work: his re-
covery of long-lost musical compositions by the Bach family, including Johann Sebas-
tian.The manuscripts disappeared at the end of World War II, taken back to the for-
mer Soviet Union by the Red Army. After many frustrating years of research and
political roadblocks,Wolff and his team located the music and were given government
approval to document the materials (see “Bach in the USSR,” November-December
1999, page 21).

Harvard at Home is accessible through www.haa.harvard.edu, where one registers
for the password-protected alumni website Post.Harvard. A menu on that site links
users to Harvard at Home.

Harvard at Home

Rites On-line
To follow Commence-
ment-week events, please
visit this magazine's web-
site, at www.harvard-
magazine.com, where the
editors will post the texts
of the principal Com-
mencement day speeches,
Class Day orations, high-
lights from the conferring
of honorary degrees, and
other news, and links to
further coverage, as the
information becomes
available.
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